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139.) Choir Anthem Supplement : Jesus, Thou Soul of all Our Joys. (JULY, 1899. 


SPRINGWOOD ORGAN WORKS, I] 
HUDDERSFIELD. atk 


ORGANS BUILT DURING 1898 























PETER CONACHER & CO. 


(THE OLD FIRM.) 


1. Ballybay Catholic Chapel. 14. Ipswich: St. Nicholas Gongre- | 24. Portarlington: 8t. Michael’s 
2. Baston; St. John’s Church, gational Church. 3 Church. 
3. Bombay: T. R. Douse, ane 15. Knotty Ash: 8t. John’s Church. | 25. Richmond: Raleigh Road Con- 


4. Bombay: Wesleyan ne . 16. Lisnaskea: Parish Church. sefletery: at Church. 

5. Briton Ferry: Bethesda Chapel. | 17. London: Devonshire 8q.Chapel. | 26. : St. Thomas’ Church. 
6. Burford’: Fulbrook Charch. 18. Beapemey: St. Jude’s Church. | 27. Southsea (Cheshire): Parish 
1. Delhi ; St. James’ Church. 49. Monkstown: St. John’s Church. Church. 

8. Wycombe: P. M. Chapel. 20. Nottingham: St. Andrew's | 28. Talysarn: Zion Chapel. 
9..Holme: St. John’s Church. Church. 29. Trefriw: Congregational Church 
10, Huddersfield : Lockwood Church | 21. Pembroke: Tabernacle Congre- | 30. tion: Parish Church. 
11, Huddersfield : Wesleyan Chapel gational Church. 81, Whitby; Aislaby Church. 
12.. Ibstock :. Parish Church. 22. Pembroke Dock: Albion Square | 32. Whittlesea: W.N. Bundy, Bsq. 
18. Inverurie: Parish Church. Congregational Church. 33. Ystalyfera : St. David’s Church. 

23. Penmaen: Parish Church. 











OONGRHGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL, 


Edited by G. S. BargETT, D.D. Harmonies revised by E. J. Horxins, Mus. Doc. 
Part 1—Hymns. Part 2,—Chants. Part 3.—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts 1, 2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation. 
’ ‘s ” Demy 8vo. Part 1. 58. Parts2and3. Cloth, ss. Staff Notation only. 
” Medium x6mo, - Parts 2.and 3. Cloth, 2s. 6d.; boards, 98. Staff or Tonic Sol-fa Notation, 
wee ‘Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to 10s, 


THE CONGREGATIONAL MISSION HYMNAL, 
_ #& New Hymn and Tune Book for Mission and Week-night Services. 
Cone gills Biesod esa Bleed by 2 8. Saspeee DD, Seren eeennrae Semen Raines 
-« CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAIGE FOR THE YOUNG, 
New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People, 
Containing 500 Hymns. Eeéited by G. S. ron ened mage ‘ Harmonies revised by Sir JoszEPH BAXNBY. 
ices 


with and without Prices from 3d, to 4s. 
Selections of Hymns on for Special Serv 





@e2eaen eeaw 


are provided at is. net per 100. 
All communications:tor complete: Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, Tuacxzr. 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C, 
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NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee ee ee ee 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved prinoiple. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 
First-class Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 
is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness ef tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to py 8 Ste, Ser eee from 48 to 68 keys is 
Treble, enor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


Ga SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Mstablished 5@ Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 









Spesifiiahons, Estimates, Designs, and Testfar 
sent post frce on application. 








‘An admirable collection.”—The Baptist. ’ 
**Cannot but secure a = amount of interest to Superin- 
tendents when preparing for Anniversary Festivals.”— 


The Newsagent. 
‘Of high merit.”—Leicestershire S. S. Journal, 
EW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Groser, B.Sc., Witrrip MILLs, 
G. H. Lawson, and other favourite writers. 
Soldiers of the Heavenly King... ... VALENTINE HEMERY, 

Come, let us sing... ... 


Let us now an anthem raise ... .. ... ” ” 
Love makes life for all... .. .. . ARTHUR BERRIDGE. 


jae the happy voices! 

rm and true ey aa a 
Guide us, gentle Saviour ... 
The Friend of Children... ... 





eee ” ” 
. VALENTINE HEMERY. 


+ ee ” »”» 
. ARTHUR BERRIDGE. 


The Saviour’s Call .. ... ... ... .. .. VALENTINE HEeMERY, 
Christian Pilgrims ... . ARTHUR BERRIDGE. 
Vesper ... ... CHARLES DarRNTON. 


Is. per 100; ‘Is. ‘6d. per 100 assorted 3 3d. per dozen. 
The Set (either Notation) in Book form, td. (7s. per 100). 
Words only, 2s. per 100 ; 175. 6d, per 1,000. 

Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 

The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 

Come, Christian Youths and Maidens ..._... ARTHUR BERRIDGE. 
(Tonic Sol-fa, 13d.) 

Come, sing with holy gladness ... —... ~-E. H. Surtu, F.R.C.O. 

(Tonic Sol-fa, 1d. 

* Saviour, Blessed Saviour... _... . E.H,.Smitn, F.R.C.O. 

March on, march on, ye Soldiers true... woe C, DARNTON, 

(Lonic Sol-fa, 1d.) 

* Forward be our Watchword .. W.H. MaxFIieEtp, Mus, Bac. 

* 0 happy band of Pilgrims ‘ob .. E.H.Smitn, F.R.C.O. 

Onward, Soldiers true! (Tonic Sol-fa, 14d.) .. ARTHUR BERRIDGE. 

* Tonic Sol-fa Editions in preparation, 
‘*Musicat JouRNAL” Office, 29, Paternoster Row, London, E.C. 


Harvest Anthems. 


TONIC SOL-FA Editions ready immediately, 





_ FEAR NOT, O LAND. (Prize Anthem.) 


By ARTHUR BERRIDGE. Price 1}d. 


BECAUSE THE LORD THY GOD, . 
(Prize Anthem.) 
By W. H. MAXFIELD, Mus, Bac. Price 4d. 


*LET THE EARTH BRING FORTH GRASS. 
By ARTHUR BERRIDGE. Price 2d. 


*THE GLORY OF THE LORD, (Prize Anthem.) 
By C. DARNTON. Price ad. 
*Orchestral Parts may be hired. 
NEW PRIZE ANTHEM, with TENOR SOLO, will be pub- 
lished on July 16th. O.N., 2d.; Sol-fa, 13d. 


“MusicaL JournaL” Office, 29, Paternoster Row, E.C. 


The Nonconformist Choir Union. 


The Committee of the Nonconformist Choir Union invite com- 
posers (all of whom must be either an organist, choirmaster, or 
other member of a Nonconformist Church or congregation) to sénd 
in MS. original Anthems for performance at the annnal festival: to 
be held at the Crystal Palace next year. For accepted works an 
honorarium of five guineas will be given. The Anthems must be 
written in four parts, without solos. Unison passages allowed. 
They must be of a festival character, and must not take more than 
seven minutes in performance, preference being given to those 
nuiteote for ana ape use. 

e copyrights of the accepted compositions shall be the propert 
of the Nonconformist Choir Union on puaeet of the heneuurtams. 

Each composition to be signed with a motto, the same to be 
written on a sealed envelop+, which shall contain the name and 
address of the composer, Unaczepted compositions will be re- 
turned if stamped addressed envelopes are sent for the purpose. 

Compositions must be delivered to the Hon. Sec., fir. T. R. 
Croger. 114, Wood Street, London, E.C., on or before September rst. 


JUST ISSUED. 


NOTES on 
CONDUCTORS 
AND CON DUCTING. 


B 
T. R. CROGER, F.R.G.S., F.Z.S., 








Conductor of the Nonconformist Choir Union’ Orchestra, 


and Hon. Sec. Nonconformist Choir Union. 
Price Fourpence. 


: “.NONCONFORMIST MUSICAL JOURNAL,” 
29, Paternoster Row, E.C. 
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Che HMonconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





No. 139. 


JULY 1, 1899. 


PRICE 2D, 








Annual Subscription : 28. 6d. post free, 





By Royal Appointment. 


NORMAN & BEARD, Lto. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial trom the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism.” 





Yours truly, 
W. F. GREEN, 
Hon, Sec. to Choir Committee. 


HARVEST ANTHEMS 


E. BUNNETT, Mus.D. Cantab. 
“(BLESSED BE THOU,” Four Voices, 3d. 
i Tonic Sol-fa, 14d. 


*O CLAP YOUR HANDS.” 
With Soprano or Tenor Solo and Chorus, 4d. 
s » Tonic Sol-fa, 2d. 


flarvest Hymn, “‘SING TO THE LORD.” 1d. 


New Magnificat and Nunc Dimittis in D major. 
Price Fourpence. 


Lonpon: NOVELLO & COMPANY. 


LONDON GOLLEGE OF MIUSIG, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 


PATRON - - - + - - + - - His Grace the Duke or Leeps. 

















Dr. F, J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Houmes, Esq., Director of Examinations. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Musie, will be held in London 
and at 350 Provincial Centres in JuLy, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June 15th. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars, 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
made to the Secretary, who will turnish all necessary information, 

The Higher Examinations for a” ogre of Associate (A.L.C.M.), 
Associate in Music (A. Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music «(L. Mus. L.C.M.)., and Fellowship (F.L.C.M.). 
will take place in June and JuLy. 


TO ORGANISTS.—The Composer, 9, Taw Vale Parade 
Barnstaple, will be pleased to send a free specimen of 
the New Harvest Anthem. Also a complete set of his 
“Harvest Anthems” for 2s. (any four for 6d.), and a 
specimen of “The Rolling Seasons” for 1s. Voluntary 
Books 1s. 6d. each, post free, 


FAMOUS GOMPOSITIONS 


By CALEB SIMPER. 


About TWO MILLION copies already sold, besides 
hundreds of thousands Anniversary Pieces, etc. 


FAVOURITES EVERYWHERE. 
SUNG THROUGHOUT THE WORLD. 











+e 


NEW HARVEST ANTHEMS, etc. 


M.D., Mod. Difficult; M.E,, Mod. Easy; E., Easy. 
Those marked * may be had in Tonic Sol-fa. 











In the Educational Eugerement, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secretary. 


* Thy barns shall be filled. M.E. Just published » 3d. 
* The Lord is good. M.D. New. gth 1000 . 4d, 
* He giveth food. M.E. oth 1000 me 4d. 
* His works of love. M.D. roth roco ini aa ia 
* The eyes of all. M.i. roth 1000... sal ae wl «. 3& 
* Thou openest Thine hand. M.D. 8th tooo ... e ow 44 
* He watereth the hills. M.D. 24th 1020 a jae . 4d, 
* While the earth remaineth, E. sth coo... “a ww. 38. 
* All Thy works praise Thee. M.D. 19th icoo ... aad «. 4d, 
* The Lord is loving. M.E. 20th rcoo <a ‘a 
* Praise the Lord, 0 my soul. M.E. 34th 1000 “a a 

Just sung at a Choral Festival, oo voices, in Downpatrick 

Cathedral. 

* | will feed My flock. M.E. 49th 1000 .., “oe ave «« OF 
* Fear not, Oland. [. 41st roo... id as oui «. 3d, 


Make a joyful noise. ©. 435th 1000 3d 

* Q Lord, how manifold. M.k. 21st 1000 a 54 4d, 
* And God said, Let the earth. M.E. 83rd Edition ... 3d. 
* What shall | render? M.D. 12th 1000 ... as ‘ns we 46 
* Praise thy God, 0 Zion. M.E. 11th 1000 ie di oo. 3d 
The earth is the Lord’s. E. 13th 1000 P 3d. 
* Let us thank the Lord. M.E. 9th 1000 3d 
3d. 


They that sow in tears. E. 23rd Edition ‘sal at 
* The earth is full of Thy riches. M.D. roth to ... a. 40, 
FAVOURITE HARVEST CANTATA. 
The Rolling Seasons. 7th tooo... =. see 1S, Gd, ett. 
Sol-fa, 1s. Band Parts also issued. 


Occupies about 35 minutes in performance, and requires Four 

Soloists and Fuli Chorus. The addition ot a Band is optional, 

Already sung with the greatest success in the british Isles, 
America, and the Colonies, 


NEW VOLUNTARY BOOKS 1/6 each nett. 
KASY, USEFUL, AND VERY EFFECTIVE. 

FOR ORGAN, HARMONIUM, OR AMERICAN ORCAN. 
Book I, The 4th Edition, Book Il, (new). 2nd Edition. 
Each Book contains 17 pieces on two staves complete. 
Lonron: WEEKES & CO., 14, HaNoveR STREET, 
REGENT Srreet, W. 

Cuicaco, US.A.: CLAYTON F. SUMMY CO., 220, 
WABASH AVE. 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee ee ee 
Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved prinoiple. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 
First-olass Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING@. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme bility and richness ef tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
te quily nf ane ct Se oe SS 
Treble, ener, Resliatany Gnd Deny strates oe end Sane 
tion of orchestral music. The New Patent Bo Valves 
as used by Signor Aleepti, render its intonation 











WADSWORTH & BRO, 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN: ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO. 
Organ Builders, — 
PALACE YARD, WORCESTER. 


(Metabliohed 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 














Spesificahens, Estimates, Designs, and Test} 
sent post free on application. - 
% 5 . « oF : 






“An admirable collection.” —The Baptist. . 
**Cannot but secure a amount of interest to Superin- 
tendents when preparing for iversary Festivals.”— 


The Newsagent. 
**Of high merit.”—Leicestershire S. S. Journal, 
NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Grosgr, B.Sc., Witrrip MILs, 
G. H. Lawson, and other favourite writers. 
Soldiers of the Heavenly King... _... VALENTINE HeEmeERy, 

Come, let us sing... ose see ode cee one ” » 
Let us now an anthem raise ... .. ... 
ne — = a a "a Semcon 
WOUCESL ae see cee ane ° 
Loyal and trast Ee ae ag eg ee VALENTINE HEMERY. 
Guide us, gentle Saviour ... ... ... s+ ” » 
The Fri of Children... ... ... .. .«. ARTHUR BERRIDGE. 
vee eee eee ee cee eee) VALENTINE HEMERY, 
Christian Pilgrims ... ... .. ... «. «. ARTHUR BERRIDGE. 
Wesper nc, re cee cee ce tee cee cee eee CHARLES DARNTON. 
1s. per 100; 1s. 6d. per 100 assorted ; 3d. per dozen. 
The Set (either Notation) in Book form, 1d. (7s. per 100). 
ords only, 2s, per 100; 175. 6d, per 1,000. 
Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 
The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


Also for wantoy School Anniversaries. 
’ CHORAL MARCHES. 2d. each. 
Come, Christian Youths and Maidens ... 
(Tonic Sol-fa, 13d.) 
Come, sing with holy “esa E. H, Smrtu, F.R.C,O. 
(Tonic Sol-fa, 1d. 
* Saviour, Blessed Saviour... .... .. E.H. Smits, F.R.C.O. 
March on, march on, ye Soldiers true... ..  ... C. DARNTON. 
(Tonic Sol-fa, 1d.) 


* Forward be our Wa’ W. H. MaxrFietp, Mus, Bac. 
*0 band of Pligrims ..  E.H. Smirn, F.R.C.O. 
, Soldiers true! (Tonic Sol-fa, 14d.) .. ARTHUR BERrince. 

* Tonic Sol-fa Editions in preparation, 
**Musicat JouRNAL” Office, 29, Paternoster Row, London, E.C. 


Harvest Anthems. 


TONIC SOL-FA Editions ready immediately, 


” ” 
ARTHUR BERRIDGE. 


«» ARTHUR BERRIDGE. 





. FEAR NOT, O LAND. (Prize Anthem.) 


By ARTHUR BERRIDGE, Price x}d, 


BECAUSE THE LORD THY GOD, : 
(Prize Anthem.) 
By W. H. MAXFIELD, Mus, Bac. Price $d. 


*LET THE EARTH BRING FORTH GRASS. 
By ARTHUR BERRIDGE, Price 2d. 


*THE GLORY OF THE LORD, . (Prize Anthem.) 
By C. DARNTON. Price ad. . 
“Orchestral Parts may be hired. 
NEW PRIZE ANTHEM, with TENOR SOLO, will be pub- 
lished on July 16th. O.N., 2d.; Sol-fa, 13d. 


“Musicat Journat” Office, 29, Psternoster Row, E.Cc. 


The Nonconformist Choir Union. 


The Committee of the Nonconformist Choir Union invite com- 
posers (all of whom must be either an organist, choirmaster, or 
other member of a Nonconformist Church or congregation) to sénd 
in MS. original Anthems for performance at the annnal festival: to 
be held at the Crystal Palace next year. For accepted works an 
honorarium of five guineas will be given. The ye sath must be 
written in four parts, without solos, Unison es allowed. 
They ee ms of a nape mig and —— take more than 
seven minutes in formance, preference being give 
supe for ordinary aa use. is rey S) eee 

e copyrights of the accepted compositions shall be the rt 
of the Nonconformist Choir Union on payment of the honabivloms. 

Each composition to be signed with a motto, the same to be 
written on a sealed envelop+, which shall contain the name and 
address of the composer, Unaczepted compositions will be re- 
turned if stamped addressed envelopes are sent for the purpose. 

Compositions must be delivered to the Hon. Sec., fir. T. R. 
Croger. 114, Wood Street, London, E.C., on or before September rst. 


JUST ISSUED. 








NOTES on | 


CONDUCTORS 
sso, CONDUCTING. 


T. R. CROGER, F.R.GS., F.Z.S., 


. Conductor of the Nonconformist Choir Union’ Orchestra, 









_ and Hon, Sec, Nonconformist Choir Union, 
: “NONCONFORMIST -MUSICAL JOURNAL,” 
_» , 29, Paternoster Row, E.C. 
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of Worship Music in the Nonconformist Churches. 














No. 139. 


JULY 1, 1899. 


PRICE 2D, 
Annual Subscription : 28. 6d. post free, 








By Royal Appointment, 


NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
aay that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 
Hon, Sec. to Choir Committee. 





HARVEST ANTHEMS 


E. BUNNETT, Mus.D. Cantab. 


“BLESSED BE THOU,” Four Voices, 3d, 
. Tonic Sol-fa, 13d. 


*OQ CLAP YOUR HANDS.” 
With Soprano or Tenor Solo and Chorus, 4d, 
3 ‘a » Tonic Sol-fa, 2d. 


flarvest Hymn, ‘SING TO THE LORD.” 1d, 


New Magnificat and Nunc Dimittis in D major. 
Price Fourpenoce. 


Lonpon: NOVELLO & COMPANY. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 


PATRON -- +--+ - +--+ -- His Grace the Duke or Lezeps. 














Dr. F, J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aueustus Houimes, Esq., Director of Examinations. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Musie, will be held in London 
and at 350 Provincial Centres in Juty, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth, 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars, 

Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
made to the Secretary, who will turnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M.). 
will take place in June and Jucy. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


TO ORGANISTS.—The Composer, 9, Taw Vale Parade 
Barnstaple, will be pleased to send a free specimen of 
the New Harvest Anthem. Also a complete set of his 
“Harvest Anthems” for 2s. (any four for 6d.), and a 
specimen of “The Rolling Seasons” for 1s. Voluntary 
Books 18. 6d. each, post free, 


FAMOUS COMPOSITIONS 


By CALEB SIMPER. 


About TWO MILLION copies already sold, besides 
hundreds of thousands Anniversary Pieces, etc. 


FAVOURITES EVERYWHERE, 
SUNG THROUGHOUT THE WORLD. 


-_———1o— 


NEW HARVEST ANTHEMS, ete. 


M.D., Mod. Difficult; M.E,, Mod. Easy; E., Easy, 
Those marked * may be had in Tonic Sol-fa. 
* Thy barns shall be filled. M.E. Just published ... 
* The Lord is good. M.D. New. gth 1000 a 
* He giveth food. M.E. oth 1000 .., a 
* His works of love. M.D. roth 10co 
* The eyes of all. M.E. roth rooo,,, eas on6 
* Thou openest Thine hand. M.D. 18th 1000 ... 
* He watereth the hills. M.D. 24th ros0 
* While the earth remaineth. E. sth coo 
* All Thy works praise Thee. M.D. roth 1000 ... 
* The Lord is loving. M.E. 20th rcoo om ide 
* Praise the Lord, 0 my soul, M.E. 34th roco a... aan 
Just sung at a Choral Festival, oo voice:, in Downpatrick 
Cathedral. 
* | will feed My flock. M.E. 49th 1000 .., 
* Fear not, Oland. §£. 41st 1000 dui 
Make a joyful noise. £. 35th 1000 ca. 
* 0 Lord, how manifold. M.-. 21st 1000 pet PP 
* And God said, Let the earth. M.E. 83rd Edition ... 
* What shall | render? M.D. 12th 1000 ... —o 
* Praise thy God, 0 Zion. M.E. 11th 1000 
The earth is the Lord’s. E. 13th 1000 
* Let us thank the Lord. M.E. 9th 1000 
They that sow in tears. E. 23rd Edition eae 
* The earth is full of Thy riches, M.D. roth ro ... a 


FAVOURITE HARVEST CANTATA. 


The Rolling Seasons. 7th tooo .. .. «. «» 18, 6d, nett 
Sol-fa, 1s. Band Parts also issued, 








SEEESEERESE geeesegteee 


Occupies about 35 minutes in performance, and requires Four 








T. WEEKES HOLMES, Secretary. 


Soloists and Fuli Chorus. The addition ot a Band is optional, 
Already sung with the greatest success in the British Isles, 
America, and the Colonies. 


NEW VOLUNTARY BOOKS 1/6 cach nett. 


KASY, USEFUL, AND VERY EFFECTIVE. 


FOR ORGAN, HARMONIUM, OR AMERICAN ORGAN. 
Book I. The 4th Edition. Book II, (new). 2nd Edition, 
Each Book contains 17 pleces on two staves complete. 


Lonron: WEEKES & CO., 14, HANovEeR STREET, 
REGENT Srreet, W. 


Cuicaco, US.A.: CLAYTON F. SUMMY CO,, 220, 
WABASH AVE. 
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PROFESSIONAL NOTICES. 


The charge tor notices (three lines) in this column is 108s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


ADAME ALMA GWINNETT (Contralto).—For 

Oratorios, Concerts, At Homes, etc. Lessons in Singing, 

Voice Production, etc. ‘‘ Madame Gwinnett possesses a rich, full 

contralto voice, and her style of singing is highly expressive.”— 
C. Darnton.—Address, 35, Twisden Road, Highgate, N.W. 


M* ALFRED J. LAYTON (Baritone), of the 

Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanley House, Milner Street, Cadogan Square, S.W 


R. FREDERICK S. ORAM has removed to 
55, Crouch Hill, N. 


R. BERT PEARCE (Tenor).—Certd. Assocd. 
Board R.A.M. and R.C.M., Scholarship Holder Bromley 
School of Music, accepts Engagements for Concerts, Services, etc. 
References kindly permitted to tae Editor of this Journal. Press 
notices sent on application.—Church Road, Bromley, Kent. 


ISS MARGARET PEARSON (Soprano).—Con- 

certs, Oratorios, etc. Special: “Creation,” “Elijah,” and 

“Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Mooi, Stockport. 


R. ALEXANDER TUCKER (Basso Profundo), 

“St. Audries,” Enfield, Middlesex. ‘Owing to the indis- 

position of Signor Foli,Mr. Alexander Tucker appeared—he proved 
an excellent substitute.”--G/asgow Evening News. 


M R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 


R. F, J. KARN, Mus, Bac. Cantab.; Mus. Doc, 
Trinity College, Toronto, gives LESSONS personally or by 
stin HARMONY, COUNTERPOINT, FUGUE, ORCHESTRA- 
‘LON, FORM and ANALYSIs, ACOUSTICS, etc., and prepares 
for Musical Examinations. Latest successes: FIRST MUS, BAC, 
OXFORD, May, 1899; A.R.C.M, (Theory of Music and Pianoforte 
‘leaching), April, 1899; MUS, BAC. DURHAM FINAL and FIRST 
EXAMS., March and September, 1898, and all previous vears; 
MUS, BAC. LONDON, 1897 and 1898; L.R.A.M. (Pianoforte and 
Composition), 1897, 1898, and 1899; F.R.C.O. and A.K.C.O., 
1897 and 1898 ; MUS, BAC. OXFORD, CAMBRIDGE, and DUBLIN ; 
L. Mus, and A. Mus. L.C.M, ; L.T.C.L, and A.T.C.L. ; Senior Local, 
R.A.M. and R.C.M., etc. Special and individual attention given 
to Correspondents. Upwards of 50> Diplomas and Degrees and 
several Gold Medals gained by pupils. MSS. revised for publica- 
tion. Analysis of classical works for Examinations, — Terms 
moderate.—Address, 70, Parkhill Road, London, N.W. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay 
(Author of “Student’s Harmony”) prepares by Correspondence 
for all Musical Exams. Examination pieces analyzed. MSS, revised. 
































OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 

RIZES FOR FESTIVAL HYMN TUNES.—Four 

Prizes of Three Pounds each. Manchester Sunday School 
Union. Send stamp for conditions to F, Womersley, 1, Piccadilly, 
Manchester. 

I F you want Attractive Music for your Sunday 

School Anniversary, which has been highly appreciated 

in Hundreds of Schools, and which has Effective Band Parts, 

send for list to H. Buckley, Cremona House, Swadliacote, Burton- 

on-Trent. 

O—— TUNES (7) for School Festivals, by 
Cazes Simprr, A. Berripcg, H. C, Morris, etc. Music, 

78. per 100; Words, 28, per 100. Special Title Page tor quantities. 

Send stamp for sample to Sunday School Union, 1, Piccadilly 

Manchester. 

A’ EXPERIENCED ORGANIST wishes an Organ 
Appointment in or near London.—Address, A. B., “‘N, M, J.” 

Office, 29, Paternoster Row. 

OR SALE.—Second-hand Two-manual Organ. 

21 Speaking Stops, Tubular Pneumatic Action to Pedals. 
ust rebuilt and revoiced by Beale and Thynne, Woodstock Road, 
hepherd’s Bush, W. 
>yRGAN FOR SALE.—Pipe, Double Manual, 15 
Stops, and Hydraulic Engine.—Apply, Andrew Watt, Organ 
Builder, Maxwell Road, Glasgow. 

WU - MANUAL ORGAN _ (Second-hand).—15 

Stops, Full Compass Pedals. Photo and particulars on 
avplication ; can be seen and tried by appointment.—N. Smith, 
** Meadowside,” Thrapston. 
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WE BOW IN PRAYER. 


FREDERICK S. ORAM. 
PRICE TWOPENCE. | 


London: “ Musicat JouRNAL” OFFIce, 29, Paternoster Row, E.C- 





A SHORT CHURCH CANTATA— 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
J. HEH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, ‘‘San Remo,” Bromley, Kent. 


ORATORIOS, Etc., by GEO, SHINN, Mus. Bac, Cantab. 


HARVEST 
THANKSGIVING CANTATA, 


For SoloVoices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 


Staff Notation, is.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 

**The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus-work bold and 
effective. It is in Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—Jncorporated Society of Musicians’ F¥ournal, 

Specimen Copies of the above Cantata will be sent post tree (for 
short time only) on the following terms: Paper Covers, 8d. ; Paper 
Boards, 1s. Address, GEO. SHINN, 234, Stockwell Road, Brixton, 
S.W. Notto Publishers. 


‘THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d ; 
Sol-fa, is. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 28. 6d.; Cloth, 3s. 6d.; Sol-fa, is. 











London: HART & CO., 22, Paternoster Row, E.C: 





ON SALE, a Brass Band at Blackpool.— 
Apply “B. B.,” c/o W. H. Smith & Son, 


Advertising Agents, Manchester. 


SEVEN SETTINGS OF THE 
COLLECT 


“Almighty God, Unto Whom All Hearts.” 


By J. ALLANSON BENSON. 


Intended as a Choral Introduction to Divine Service, immediately 
following the Opening Voluntary. Eye 

Specimen Copies to Organists and Choirmasters on application. 

““MUSICAL JOURNAL” OFFICE, 29, PaATERNOSTER Row, E.C, 


BRISTOL CHANT, ANTHEM, 


and SERVICE BOOK. 
NOW READY. The Anthem Section in 


TONIC SOL-FA, 
PRICB THREE SHILLINGS. 


ALSO THE 
WORDS ONLY 
OF THE COMPLETE BOOK FOR CONGREGATIONS. 
8d. Plain, 1/ Cloth, Red Edges. 
SPECIAL TERMS TO CHOIRS AND URGANISTS. 


Bristol: W. CROFTON HEMMONS. 


London: SIMPKIN, MARSHALL & CO. 
AND AtL BooksELters. 
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Che ‘onconformist MBusical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








CONTENTS. PAGE 
Lonpon SunpAy ScHooL CHOIR sal ; = sj: 300 
Tue Stupent’s CoLuMN ade jan ai re re ee 
Music at RusHven Otp Baptist CHAPEL es ae ae 


GLossop anv District Nonconrormist Cuoirk Union... 103 
Notes AND EcHoEs FROM THE NortH or ENGLAND ... an 306 
Fo_kestong NonconFrormist Cuorr Unron ... a wee 104 
THe ELeventH ANNUAL Nonconrormist Cuorrk UnIon 

FesTIvAL ar haa aes rr ose aaa es «. 80g 
PassinG Notes ... wn ie ee fas oe aes wee TOO 
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Metropolitan ... is sa oo a a das wo” 3 

Provincia] is sid PP io at ob a> a a 
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John Adcock, of Nottingham, so 
well known as a conductor of 
long and wide experience will 
shortly write a series of articles for 
us on choir training. We believe 
these articles will be very interesting and most 
useful. Mr. Adcock was for many years the con- 
ductor of the Nottingham Sacred Harmonic 
Society, one of the best choral societies in the 
Midland Counties. He is the conductor of the 
Nottingham Nonconformist Choir Union. 





HHHHH 


The eleventh annual N.C.U. Festival held at the 
Crystal Palace on the 17th ult., was another success. 
Fortunately the weather was all that could be desired, 
and everyone appeared to spend a happy day. The 
singing heard in the competitions was again an 
advance, and Dr. McNaught was able to speak in 
very favourable terms of what he heard. This year 
ten choirs entered, and three prizes were awarded. 
It was most encouraging to notice the great con- 
trast between the singing heard at the first of these 
annual competitions and that heard on the last 
occasion. The improvement in every respect was 
most marked. The choir taking part in the after- 
noon concert was, we believe, the largest on record. 
The vast orchestra was completely filled with the 
exception of one small corner. ‘To view this host 
of Nonconformist choir singers was really in- 
spiring. The musical performance was upon 
the wholé very creditable. There were slips 
and shaky places, and occasionally the singing 
was a little heavy and sombre. But when it is 
remembered that not more than half the singers 


All Communications for the Editor should be sent 


to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per 4th page = 2} inches % £0 12 6 
” + » = 43 ” tee eee r 2 6 
” Full ” 44 0 


Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journad, 
29, Paternoster Row, London, E.C. 


Nn eal lll ll lal 


had been rehearsed by the conductor, and that 
even these had been rehearsed in comparatively 
small numbers, the result may be pronounced 
as satisfactory. Much credit is due to the singers 
and their respective choirmasters for having pre- 
pared the music so well. The experiment of 
getting a local Union to sing the verse parts in 
the anthems was quite a success. The Notting- 
ham singers are to be congratulated upon their 
very efficient help in this direction. The Union 
orchestra was never in better form, their accom- 
paniments and selections being much appreciated. 


HH HHH 


In our report of music at the Old Baptist Chapel, 
Rushden, reference is made to Mr. Sargent, who 
has been an active member of the choir for fifty- 
two years. Wethink this must be a record. If 
any of our readers can go one better we shall be 
glad to receive particulars. 


KOK OK 


Here is another true organ-blower story. ‘here 
is a provincial organist who does a good deal of 
recital work in London. One day a gentleman 
was talking to the blower about this London work, 
and was much amused when the blower said, 
“We always go through all the pieces before he 
takes em up to London.” 


HHH 


Owing to the great demand upon our space this 
month, several reports are held over. 
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London Sunday School Ghoir. 


ANNUAL FESTIVAL AT 


observation of one of the audience 
at the Junior Concert. The remark 
might be equally applied to choir 
and audience; for the spacious 
Handel Orchestra was full, and the 
audience reached back to the last row of seats, 
hundreds patiently standing throughout the concert, 
entranced by the singing of the immense choir of five 
thousand young people (under fourteen years of age) 
connected with the London Sunday-schools, and con- 
ducted by Mr. J. Rowley. 

Nowhere else in the wide world can such a gathering 
be seen, as, year after year, with unfailing popularity 
successive sections of children meet and rehearse 
diligently in order to qualify for membership in this 
unique gathering, The gain to the schools who adopt 
the programme for their young folks’ edification and 
delight is apparent in better singing on Sundays—the 
labour expended in training the children being soon 
repaid. 

The selection of pieces is always carefully made, 
the words receiving special attention ; indeed, it is a 
well-known fact that nothing puerile or unworthy 
would stand any chance whatever in being adopted. 
Healthy school songs, each laden with a lesson of 
kindness at home and abroad, to animals as well as to 
brothers and sisters, pleasing songs of foreign climes, 
musical pictures of flowers and birds, with other pieces 
of distinct religious interest constitute the fare of the 
London Sunday-school Choir, and the result justifies 
the carefulness in selecting the book, 

The programme on the present occasion was as 
successfully rendered as on any previous festival. The 
opening piece was a Missionary Hymn by J. H. 
Maunder (‘The whole wide world for Jesus”), 
brightly sung, followed by a tuneful setting, by E. C. 
Winchester, of a hymn on the Love of God (“ When 
first we saw the sunlit skies”), W. Wright’s tune to 
“TI think when I read,” a very pleasant melody, 
received a careful and expressive rendering. A 
contrast was furnished by F. C. Maker's prize tune, 
‘‘In the March of Lite,” which was very heartily taken 
up by the choir, and was received with some measure 
of enthusiasm. C. E, Kettle’s “Buds and Bells,” a 
pleasing song of the spring season, was taken with a 
delicate expression, and seemed to be popular. The 
first unmistakable encore was awarded to Root’s 
“Very tired and sleepy,” in which the young choristers 
finished up the song with heads drooped upon their 
neighbour's shoulder, and apparently enjoying a well- 
feigned “nap.” A tap of the baton brought the whole 
of the company up to the erect posture with an un- 
conscious ready smile. 

A pretty waltz song, ‘Come buy my Flowers,” was 
not quite so well rendered as some of the earlier 
numbers, the repeats being in some quarters tempor- 
arily overlooked, but in spite of little hitches the-<pyese 








THE CRYSTAL PALACE. 


was very creditably performed. Merritt’s “ Three Old 
Ladies” (Acid, Brimstone, and Sweet), seemed to 
please the youngsters hugely with the varying troubles 
and afflictions of the first two, and the happy experi- 
ences of the third. The useful ‘‘moral” that life is 
what we make it, will, we trust, be remembered as the 
years pass. A more pretentious effort was ‘The 
Arab’s Farewell to his favourite Steed,” an excellent 
song, full of beauty, but not fairly grasped by the 
children. The piece was sung with very fair correct 
ness and expression ; but of all the pieces this seemed 
most to lack an appreciation of the spirit of the song. 
Any little falling off here was amply compensated for in 
the conductor's specially-composed ‘Summer Holiday.” 
In order to heighten the effect coloured handkerchiefs 
were provided in three sections—red, white, and blue— 
and the manipulation thereof formed a pleasing break 
in the proceedings. After singing the refrain to the 
accompaniment of a very hearty clap of the hands 
(accomplished with really remarkable precision), the 
hankerchiefs were raised slowly with an outward flap 
to each accented note until the faces of the performers 
were hidden, and five thousand squares of the national 
colours were visible, a smart removal followed by a 
waving to and fro to a whistling refrain earned an 
inevitable repeat. 

A very pretty and descriptive song by F. A, 
Challinor, ‘ The Swallows’ Southern Home” 
followed, and received careful attention, leaving all the 
unused vigour for the last piece, Stephen Glover's 
‘What a Merry, Merry Life we Gipsies Lead.” This 
number received a more effective reading from the 
altos than any previous piece—this department being 
somewhat weak throughout. 

A very welcome relief to the singing was provided by 
the skilful manipulation of the green-covered books. 
Moving rapidly in varying directions, the orchestra was 
made to have the appearance of a field of young 
wheat, while the two hands extended at arm’s length 
above the head bore a very striking resemblance to a 
field of fully ripe corn. An interesting and remarkably 
effective device was the quick turning of the hands one 
above the other in front ofthe face, the children having 
the appearance of animated wheels. Some pretty 
play was also furnished by means of the coloured 
handkerchiefs, first as a square, then a triangle, again 
suspended by the corner, now in motion, and again a 
sharp jerk, being followed by a gentle swaying—each 
in its way remarkable. A strange effect was produced 
by the handkerchief being pressed tightly against the 
face, leaving only the eyes and forehead visible—this 
exercise being remarkably well carried out. 

No wonder that the enthusiastic youngsters gave 
their trainer a very hearty cheer when all was done, 
and Mr. Rowley may rest content in the affectionate 
regard of his very large “ family,” who continue to 
place themselves under his baton from time to time. 
The Senior Section gathered later in the after- 
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noon with a smaller choir, but enhanced by the London 
Sunday School and Crystal Palace orchestras. The 
The programme was, of course, much in advance of the 
earlier concert, but was not much in advance in the 
careful rendering of the pieces. Mendelssohn's stirring 
chorus, ‘‘Be not afraid,” was perhaps the most 
“certain” piece of the more advanced music; although 
the Choral Epilogue from ‘The Golden Legend” 
went through without hesitation. The remaining items 
consisted of anthems by J. H. Maunder, J. L. Hopkins, 
and Dr, Warwick Jordan, whose ‘Come unto Me, ye 
weary” received an enthusiastic encore. ‘Lift thine 
eyes” was very well sung by the ladies of the choir; 
and Lord Henry Somerset's setting of “There is a 
green hill” was sung with a fine devotional feeling. 
The part-songs included Macfarren’s ‘‘ Break, break’’ 
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and Garrett's ‘“‘ Home is home,” the solitary glee being 
Pearsall’s ‘‘ When Allen-a-dale.” 

The concert reflects the utmost credit on Mr. White- 
man, who for the first time filled the position of con- 
ductor. It is no discredit to the former occupants of 
the conductor's stand to say that the afternoon was as 
much appreciated as ever, both as regards execution 
and the choice of pieces. 

Among the occupants of the first few rows of seats 
were to be noted both of the former festival conductors 
—Mr. Luther Hinton, looking well and hearty, Mr. 
Geo. Merritt, happily recovered from the breakdown in 
health which came upon him on the day of the festival 
last year, Mr. J. Barnard, the veteran secretary and 
manager—in addition to several friends of the choir of 
many years’ standing. 


Che Student’s Column. 


We have arranged with an eminent musician of large experience and knowledge to take charge of this column. 
Questions (the envelope marked ‘‘ Question”) should be sent to the publisher at 29, Paternoster Row, London, E.C., 
by the 12th of each month if a reply is wanted in the following month’s issue Each question should be on a separate 
sheet of paper. The Editor of this department will also report upon any hymn-tune sent to the office, provided it ts 
accompanied by postal order for 1s, together with stamps for return of MS.; or for a fee of 25. Od. the tune will be 
carefully revised. Anthems, songs, organ or pianoforte music will be reported upon at the rate of \s. per page, or 
revised at the rate of 2s. 6d. per page; an analysts of any piece, written on the copy sent for this purpose, may be 
had at the rate of 6d. per page, or a specially-written analysts supplied at from 5s. 6d. to 75. 6d. according to length. 
Pianoforte music fingered, or organ music fingered and pedalled at the rate of 1s. per page, or 9d. per page if more than 


four pages. 
28, CHANGEABLE CHANT, 
as TAT is meant by this expression, and 
A @ are there any rules beyond the ordi- 
f j} nary rules of harmony to help me in 
( ty writing one ?—C, C. 

Si A changeable chant is one so con- 
structed as to be capable of transposi- 
tion into the tonic minor or major key. To secure 
this the triads on the supertonic and the mediant of 
the major key must be used with great care as they 
become discords when transposed into the tonic minor. 
The juxtaposition of the submediant and the leading 
note must also be avoided in the progression of any 
part, or we get the interval of the augmented second 
in the minor key. Dominant discords and chromatic 
sevenths on the tonic and the supertonic may be freely 
used, also Augmented and Neapolitan 6ths, which are 
common to both keys. The best plan to adopt in 
composing or harmonising a changeable chant is to 
work it in the minor key first. One of the earliest, 


if not the first, single chant written, by Dr. Turner 
(1651-1739), is generally harmonised as a chant in A, 





29. NATURAL AND ARTIFICIAL HARMONICS. 


I am in doubt as to where to find these on the violin. 
Please give me a simple rule and explain the artificial 
harmonics ?—H, V. 

Natural harmonics are produced by touching the 
string instead of pressing it firmly down. A string 
touched at the place at which the 8ve of the string 
would be produced, speaks the unison of that note; 
if touched where the 5th would be produced, we get 
the 8ve of that 5th; if touched where the 4th would 
be produced, we get the 12th above that 4th; if 
touched at the major 3rd, the double 8ve of that major 
3rd; and if at the minor 3rd, the major 3rd above the 
double 8ve of that minor 3rd. Thus if we touch the 
G string at the place where G on the second line of 
the treble staff would be produced, we get the sound 


of that note; if we toned the string where D below 
the treble staff would be produced, we get the 8ve of 
that note, D on the fourth line of the treble staff; and 
touching the G string at C, B, or B flat, the perfect 4th, 
major 3rd, or minor 3rd of the open string, we get G, B, 
and D, all above the treble staff, the 12th, 15th, and 
17th of the notes respectively produced at the places 
touched. 

Artificial harmonics are generallyproduced by pressing 
down the first finger and lightly touching the string 
with the fourth finger or with the third, the former 
method producing a harmonic, a 12th above the note 
made where the fourth finger touches, which must be 
a perfect fourth from the first finger, and the latter 
method producing a harmonic, a 15th above the note 
touched by the third finger which must be a major 
3rd from the first finger. Thus, on the G string, if the 
first finger stop A, and the fourth finger touch D, the 
harmonic A, a 12th above that D sharp will be produced. 
Similarly, if the first finger stop A, and the third 
finger touch C, the harmonic produced will be C sharp 
on the second leger line above the treble staff, the 
15th of the note touched. 


30. THE ENGLISH BACH. 

Who is the musician alluded to by this name, and 
why was he so called ?—Bacuist. 

Johann Christian Bach, eleventh son of the great 
Sebastian Bach, was but fifteen years of age at the 
time of his father’s death. He studied under his 
brother, C. P. E. Bach (called Berlin or Hamburg 
Bach), until 1754, when he went to Milan as cathedral 
organist. After marrying Cecilia Grassi, an Italian 
prima donna, he settled in London from 1759 until 
his death in 1782. In London he started in conjunc- 
tion with Abel concerts which were afterwards known 
as the Professional Concerts. He was a clever piano- 
forte player, but seemed to care more for the composi- 


' tion of operatic and light vocal music than for that of 


the serious works usually associated with the name of 
Bach. 
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Music at Rushden 


N these rushing days it is a welcome 
change to have under review an 
organisation dubbed “old.” The 
“cause” at Rushden flourished in 
1650, and the present building was 
in use as a place of worship when 

Carey plied his shoemaker’s hammer at Kettering, 

ten miles away. Boot-making is still the staple 

trade of the district, but under what different con- 
ditions! The humble shop is superseded by 
factories ! factories!! factories!!!—one in almost 
every street, some supplying thousands of pairs of 
boots per week the year round, for the manufacture 
of which the surrounding 
villages yield up their 
youth of both sexes. Al- 

though it is doubtless a 

disadvantage to the 

country districts to be 

thus depleted, it is a 

manifest advantage to the 

towns. 

In Rushden whole 
neighbourhoods _—ihave 
sprung up within recent 
years, largely inhabited 
by these young people, 
and the note of the 
township seems to be 
“youth.” At any rate 
it is a misnomer to style 
the Baptist Chapel “ old,” 
for never was there such 
a vigorous old age. For 
eighteen months the 
church has been without 
a minister, and yet it is 
necessary to place chairs 
in the aisles on most 
Sunday evenings, and 
sometimes in the morn- 
ing also—an experience 
which many carefully- 
nursed churches might 
envy. The congregation consists largely of young 
people, and there is no “old-fogeyism” among 
the deacons, who, in the nature of things, have 
attained to a responsible age, their mature judg- 
ment acting as a counterbalance to any excess of 
youthful enthusiasm. 

What can be said of the choir which can hear 
without stir an announcement of “a rehearsal 
at seven o’clock to-morrow morning,” and which 
contains a member over seventy years of age, who 
has regularly attended for fifty-two years, and still 
actively participates in the work of thechoir! All 
honour to “ Father” (as his fellow members affec- 
tionately call him) Sargent, and his unique record, 
for we fancy that choir members at seventy-three are 
somewhat rare. As an example of the hard-working 
spirit of the choir members, we may mention that 
last year seventy rehearsals were arranged, and one 








MR. JOSEPH FAREY. 
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Old Baptist Chapel. 


of the sopranos was present on sixty-eight occa- 
sions, while the average among the other members 
was extremely high. 

The records of the choir go back for over a 
hundred years, at that time consisting of the usual 
instruments. “Father” Sargent can remember 
the bass-viol, etc., in actual use in the services, 
although the church was one of the first to adopt 
an organ. 

Mr. Farey, whose portrait we give, has been 
choirmaster for over twenty-one years, having been 
a member of the choir since the days when he 
was an alto boy. His painstaking ability has been 
freely placed at the 
choir’s disposal during 
the period ; and although 
the membership has 
several times changed 
since his appointment, 
the present singers are 
in no way behind the 
former occupants of the 
choir seats in their hearty 
appreciation of Mr. 
Farey’s services. Three 
times has he led his 
forces to victory in com- 
petitions. The first oc- 
casion being at Welling- 
borough in 1894; again 
at the Nonconformist 
Choir Union Festival at 
the Crystal Palace (Class 
B) in 1896; and in 
October last at North- 
ampton at the contest 
of |§ Northamptonshire 
choirs. As may be 
expected, the constant 
succession of competi- 
tion work has a_ very 
highly beneficial effect 
on the singing of the 
choir. 

The hymns and anthems sung on the occasion 
of our representative’s visit were well rendered in 
each instance, the words receiving careful treat- 
ment as regards expression, and the devotional 
rendering throughout was apparent and welcome. 
The congregation, too, seemed fairly familiar with 
some of the more uncommon tunes. The fact of 
the church being without a pastor leads to a variety 
in the selection of hymns. It is the plan for 
the officiating minister to choose the hymns, and 
as there are few “repeats” in the matter of sup- 
plies, constant variety is provided, while the hymns 
chosen are sometimes of unfamiliar metre. The 
people are thus oftentimes on their mettle to carry 
things toa successful issue, unless the minister is 
disappointed in his choice of hymns, a circum- 
stance which rarely happens. 

The choir consists of forty members, and the 
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seats are arranged below the pulpit and facing the 
congregation. It is rather unfortunate that the 
seats are not raised, as some power is lost in con- 
sequence ; but this is a defect which will doubt- 
less be remedied in the new chapel, the ground for 
the erection of which is 
already purchased. The 
organ is placed behind 
the pulpit, the  key- 
board being below among 
the choir. 

The organist, Mr. 
George Farey—son of 
the choirmaster—is a 
painstaking and _hard- 
working pupil of Dr. 
Keeton, organist of 
Peterborough Cathedral, 
and a skilful and sympa- 
thetic executant. The 
instrument, concerning 
which Mr. Farey waxes 
enthusiastic, is an “ Aus- 
tin Universal Air-chest,” 
the first of its kind in 
this country. The buil- 
ders are Austin Brothers, 
of Detroit, U.S.A., two 
brothers from a neigh- 
bouring town who have 
brought out their inven- 
tion on “the other 
side.” The firm have 
lately formed  them- 
selves into a company, ———— 
and it is intended to 
erect a full-size organ in this country very shortly 
at a convenient centre. 

The occasion of the provision of the instrument 
is of interest. It is the custom of the choir to give 
a performance of a iarge portion of “The 
Messiah ” every Christmas, as an extra service on 
the Sunday nearest the Festival. The old organ 
on one occasion behaved very badly, and ciphered 
unmercifully. A member of the congregation took 
pity on the music, and promised to equal any 
amount collected within a given time on behalf of 
a new instrument. Two hundred pounds found 
their way into the coffers of the Organ Fund, and 
the kind donor (a lady) promptly paid in her 
share, and the present instrument is the result. 
In addition to the annual performance of ‘The 
Messiah” the choir has performed in entirety 
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“Samson,” “Judas Maccabeeus,” and numerous 
cantatas of a high order, both secular and sacred. 
Doubtless the choir, and the excellent musical 
arrangements generally, have their part in sustain- 
ing the life of the church in the circumstances in 
which it is placed, and 
with the advent of a 
popular pastor, the new 
building would doubt- 
less become an urge’ t 
necessity. 

In addition to the 
well-attended _ services 
there is a large Sunday- 
school of about seven 
hundred scholars. Mr. 
Farey was for some 
years superintendent, 
but now concentrates 
his efforts on the choir 
work exclusively. The 
school is held in a well- 
appointed building erec- 
ted in the chapel yard. 
Here, week by week, 
past the sleeping places 
of former members and 
friends of the church, 
come the young people, 
inheritors of a_ sturdy 
spirit of self-help and in- 
dependence—for which 
may they be grateful— 
and are trained to be- 
—— come “worthy sons of 

worthy sires.” And when 
the building is discarded for a newer one, leaving 
the dead to their rest, may the spirit of the 
fathers dwell with the children and the memory of 
the century of usefulness in the old building form 
a powerful incentive to effort in the new home. 

Since the above was written the choir have 
taken part in competition at the Crystal Palace, 
organised by the Nonconformist Choir Union, 
on June 17th, on the occasion of the eleventh 
annual Festival. Their performance received very 
high commendation from Dr. McNaught, who 
awarded them the second prize. As there were 
only three points difference between the first and 
second choirs, our friends, although doubtless dis- 
appointed, may well console themselves with that 
fact, and, benefiting by the experience gained, “ try 
again.” 





Glossop and District Wonconformist Choir Union. 


HIS Union gave an excellent concert on the 13th 
Tt ult., when the Crystal Palace music was given 
to a very appreciative audience. The choir, 
numbering about 100 voices, sang with much spirit and 
pee. under the efficient conductorship of Mr. E. 
idebottom, Mr. H. Fielding ably accompanying. The 
soloists were Madame Bertenshaw, Miss Cicely 





Hibbert. Mr. Joseph Howard presided, and gave a 
very appropriate address. Previous to the concert the 
choirs met in Wesley School for the purpose of pre- 
senting a handsome gold albert chain and pendant to 
Mr. Ellis Sidebottom, the energetic hon. sec. Mr. 
Fielding made the presentation, and Mr. Sidebottom 
suitably responded. 
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Notes and Echoes from the North of England. 


a HE programme of the forthcoming Shef- 
field Musical Festival, if sparse in 
respect of novelties, is thoroughly 
representative in character. On the 
opening day Handel's “ Messiah” and 
Edward Elgar’s ‘King Olaf” will be 
given, Saint-Saens’s ‘Samson and Delilah,” Sullivan’s 
“Go'den Legend” and Beethoven's Choral Symphony 
have been selected for the second day’s gathering ; and 
on the third and last day Parry’s “ King Saul” and 
Mendelssohn's “ Hymn of Praise” are announced, An 
excellent band and chorus is available, and Mr. Manns 
will again conduct, assisted by Dr. Coward. 
—*%* — 

At a meeting of the Committee of the Morecambe 
Musical Competition it was reported that there was a 
credit balance of £50. Mr. J. W. Aldus, who has acted 
as secretary for several years, tendered his resignation, 
and Mr. H. Powell was elected to fill the vacant office 
at a salary of £15 a year. 

———- & — 

Dr. A. L, Peace was the adjudicator at the recent 
competition for the position of Borough Organist at 
Middlesbrough. His awards were as under:—Mr. 
Foggitt, Middlesbrough, sixty marks; Mr. Bentham, 
Southport, sixty; Mr. Corbett, Middlesbrough, fifty- 
six; and Mr. Belcher, Leeds, fifty-five. The Corpora- 
tion, working on the rule, “the lowest or any tender 
not necessarily accepted,” appointed Mr. Corbett to 
fill the post. 





—x*--- 

Mr. E. H. Lemare was the recitalist at the Leeds 
Town Hall on June 3rd, The clever London organist 
played selections from Wagner, Dvorak, jand other 
composers’ works. It will be remembered Mr. Lemare 
was for some considerable time stationed at Sheffield, 
where, in truth, the foundation of his fame was laid. 
Another fact worthy of note is that Mr. Fricker, the 
present Leeds city organist, owns to having derived 
much benefit from Mr, Lemare’s tuition during the 
short period he was a pupil under him, prior to his 
Leeds appointment. 


— — *%— 

With us in the northern districts this is the Sunday 
School Anniversary season. Everywhere the sound of 
children’s songs is rampant. And what more swect 
and telling than those fresh, young voices? We all 
know how the juvenile singers moved Haydn to tears 
when he visited Loadon; and surely our present-day 
infantile choirs wield a spell not less potent and 
magical. 


~ => 


Although essentially the children’s day, the Sunday 
School Anniversary is often the occasion for some rare 
singing on the part of the regular chapel choir. Time 
was when at this festive gathering the services of 
fiddlers and wind instrument players were requisi- 
tioned. 1 have heard once or twice in Yorkshire the 
ancient serpent, and that not more than a decade back. 
Of course, since the general adoption of the king of 
instruments into places of worship the old order of 
things has changed considerably. And, in some re- 
spects at any rate, I do not feel disposed to murmur. 
Certainly our forefathers put a great deal of enthusiasm 
into their musical doings, but their work was invariably 
associated with a lot of noise. 


—-—-%*— 

Now the class of music selected for use on the Anni- 
versary Day is also, to my mind, a vast improvement 
upon the past. Thanks to the publishers of this 
journal and others, there is a larger and more varied 
catalogue of suitable publications to choose from. But 
even had the majority of old choirmasters been able to 
pick their anniversary music from our present-day 
lists it is very doubtful whether or not they would have 
preferred our sober and tasteful productions to their 
more favoured ranting, yard-length choruses. 


HA 


Mr. James H. M. Ledger, late of Glasgow, has been 
appointed organist and choirmaster of the Allerton 
Wesleyan Chapel. The church has just been pre- 
sented with a new organ, a fine instrument. 


At the Horton Lane Chapel, Bradford, on June 18th, 
Spohr's “Last Judgment” was given by the choir, 
accompanied by a small orchestra. Onthe same date 
the Hallfield Baptist Choir gave Gaul’s sacred cantata 
‘‘Ruth.” The Girlington Baptist Choir ,essayed 
Barnby’s “ Rebekah ” at their anniversary on June 11th. 


—* | 


The Choral Competitions of the month include the 
annual Hawes Festival on June 17th, and the;Calverley 
contest (organised by the Wesleyan Choir) on June 24th 
At the former meeting choirs and societies sang 
selections of their own choice, while at the latter the 
test pieces were Batson’s “Two Cupids” and Van 
Bree's ‘' Youth and Love,” arranged for male voices by 
T. Distin. 

teas 


Would it be believed that in such a musically busy 
and enlightened centre as the West Riding of York- 
shire Handel's “Creation” is announced? Yet it 
is so! 


PREO-ER-Ree 


~a~m: nF a - 
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Folkestone Wonconformist Choir Union. 


T the final rehearsal of this Union on the 12th ult., 

the members presented the Hon. Secretary, 

Mr. F, W. Pope, with a handsome marble 
timepiece in recognition of his services, Mr. Minshall, 
in making the presentation, referred to the great help 
given by Mr. Pope, and to the interest he takes in 


the work of the Union, Mr. Bramley and Mr, Lepper 
also spoke, testifying to Mr. Pope's efficiency, Mr. 
Pope thanked the members for this unexpected gift. 
The interests of the Union were dear to his heart, and 
he should be giad to continue his services in the 
future. 
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“Festival” Anthems, No.7. ( Zonic Sol-fa, 14d.) 


JESUS, THOU SOUL OF ALL OUR JOYS 


Antbem for Choir Festivals or General use. 


Words by CHARLES WESLEY. 


Music by ARTHUR BERRIDGE. 





Lonpon: ‘“*MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row. Price 2d. 
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No 
he 


2. 


11. 


12. 


13, 


14. 


15. 


16. 


17. 


18. 


19, 


[Popular Bntbems 
FOR CHURCH USE. 





COME, LET US JOIN OUR CHEER- 
FUL SONGS! W. Henry MAxFIeLp. 14d. 
TRUST IN THE LORD WITH ALL 
THINE HEART. Arruur Bernipver. 14d. 


. HOLIEST! (SAVIOUR) BREATHE AN 


EVENING BLESSING.  F. Mairanp. 
14d. 


. ROCK OF AGES. C. Buxton Grunpy. 


14d. 


.O BE JOYFUL IN GOD. W. Henny 


MAXFIELD, Mus. Bac. 14d. 


. FEAR NOT, O LAND (Prize Harvest An- 


them), ArTuuR Berriper. 14d. 


. HOLY, HOLY, HOLY. W. Wricut. 14d. 
. THERE WERE SHEPHERDS (Irize 


Christmas Anthem). W. Wrigur. 14d. 


. HE IS RISEN (Prize Easter Anthem). J. 


P. ArrwaTEr. 14d. 


. O LORD, | WILL PRAISE THEE (Prize 


Anthem). O. A. MANSFIELD, Mus.Doc. 14d. 
BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry MAXFIELD, 
Mus.Bac. 14d. 

ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Exnest H. Smiru, 
F.R.C.O, 14d. 

BENEDICITE OMNIA OPERA (Prize 
Setting). Grorcr H. Ey, B.A. 14d. 
LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Brucr 
STEANE, 14d, 

CHRIST IS RISEN (Prize Easter Anthem). 
James Lyon. 14d. 

SAVIOUR, BLESSED SAVIOUR. 
Ernest H. Smiru, F.R.C.O. 2d. 

THREE INTROITS. Ennest H. Smite 
and E. MinsHaLu, 14d. 

LET THE EARTH BRING FORTH 
GRASS. <Akrruur Berriper. 2d. 
MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2d. 





No 
20 


21. 


22. 


23, 


. PRAISE YE THE LORD (Festival An- 


them). Ernest H. Smiru, F.R.C.O. 2d. 
THE LORD’S PRAYER (Congregational 
Setting). A. W. Fuercuer. 14d. 
ASSIST US MERCIFULLY, O LORD. 
G. RAYLEIGH Vicars, 14d. 

PRAISE THE LORD, O JERUSALEM. 
C. DarRnToN. 2d. 


. BEHOLD, | BRING YOU GOOD TID- 


INGS. Artuur Berriver. 2d. 


. WHO IS THIS SO WEAK AND 


HELPLESS? E. MinsHatu. 2d. 


. REJOICE IN THE LORD. Arruur 


Brerrip@r, 2d. 


. FORWARD BE OUR WATCHWORD 


(Choral March). W.H. Maxrieip, 2d. 


. THE ROSEATE HUES OF EARLY 


DAWN. Bruce STeane. 2d. 


. THE GLORY OF THE LORD (Harvest 


or General), C. Darnton. 2d. 


. BLESSED IS THE PEOPLE. W. Henry 


MAXFIELD, Mus.Bac. 2d. 


. LET THE RIGHTEOUS BE GLAD. 


C. Darnton. 2d. 


. CHRIST OUR. PASSOVER IS SACRI- 


FICED FOR US. C. Darnton. 2d. 


.O HAPPY BAND OF PILGRIMS 


(Choral March). E. H. Smiru, F.R.C.0, 2d. 


. ONWARD, SOLDIERS TRUE (Choral 


March). ARTHUR BERRIDGE. 2d. 


. SING ALOUD UNTO GOD. A. W. 


FurtcHer. 2d. 


. BREAK FORTH INTO JOY (Prize 
Christmas Anthem). ARTHUR BERRIDGE. 211. 
. COME, CHRISTIAN YOUTHS AND 


MAIDENS. ArrHur Berniver. 2d. 


(To be continued. ) 


Tonic Sol-fa Editions of many of the above are 


already published and others are in course of pre- 


pa 


ration. 
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The Wonconformist Musical Journal. 


Che €leventh Annual Nonconformist Choir 
Union Festival. 


By A SPECIAL REPORTER. 


SGSVJHE passing years bring added interest 
Ox che to the work of this prosperous and 
2 useful institution, which has been such 
a boon in developing musical activity 
amongst the present generation of 
Free Church assemblies. 

In all departments of life co- 
operation has been a signal feature during the closing 
years of this remarkable century, and this banding 
together has incited an enormous amount of renewed 
vigour in religious as well as commercial spheres. The 
Free Churches of Great Britain exceedingly rejoice in 
this prevailing idea of affilia- 
tion, which in respect to 
their musical undertakings 
has resulted in such praise- 
worthy progression, The 
N.C. U. is in its infancy 
only, and in the years that 
are to come we must look 
to it to place the music of 
our churches on a much 
higher level, thereby bring- 
ing its Divine influence to 
reach the masses, who sel- 
dom, if ever, enter the 
portals of the church. If 
so-called Christian agencies 
wish to exercise any hold 
on the rising generation they 
must cater for them in 
accordance with present-day 
needs and culture, otherwise 
secular movements will hold 
the field. To test the truth 
of this statement it will only 
be necessary to take a sur- 
vey of our London parks 
on these summer Sunday 
evenings, where there may 
be found seething crowds 
revelling in the strains of 
good music, while perhaps 
at least half of the churches 
are almost empty. Church 
officers should open their 
eyes and SEE this growing 
sign of the times, and act accordingly, as men with 
common-sense and business ideas, endeavouring to 
make the church the rightful home of all that is 
brightest and best in the uplifting of mankind, 

It is occasionally said that some large institutions 
exist merely for the benefit of their officers. Now this 
is just one of the things the Nonconformist Choir 
Union does wot do, for be it said in all justice and 
thankfulness to its promoters and workers, that all 
services are cheerfully rendered gratuitously in a spirit 
which speaks far more eloquently than words. The 
esteemed secretary, Mr. Croger, is at times terribly 
“dead beat” with the strain and stress of his multi- 
farious duties ; yet withal he keeps manfully on, call- 
ing down numberless blessings on his good name. 

Another work of the Union should be to foster both 
the “worship” and “preaching” power of music 
amongst the churches. Not long ago one of the best 
known Baptist ministers was conducting the service 
at a prominent South London church when, after the 
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choir had sung an anthem, he rose and remarked to 
the congregation, “ Vow let us worship God!” In 
these days of education and broadmindedness (not to 
say Christian charity) such treatment runs little short 
of insanity, hence the N. C. U. has a mission to perform 
in counteracting the effect of such arrant stupidity ! 

With the dawn of June 17th came the usual brightest 
of summer days, never omitted from the record of these 
gatherings. The Palace looks at its best, and may be 
said to have started a new era this year. Improve- 
ments made and now in progress tend to place it more 
than ever at the top of the tree as an entertainment 
rendezvous. 

An unusually heavy list of 
competitors in the ‘ Battle 
of Choirs” caused proceed- 
ings to begin earlier than 
usual, so that the hour of 
eleven saw some familiar 
officers of the Union on the 
alert in the concert -room 
ready to marshal the various 
choirs before Dr. McNaught, 
who kindly acted as adjudi- 
cator. For nearly three hours 
musical war proceeded, a 
large audience being keenly 
interested in the tray. In 
class “B” (small choirs) 
Lancashire was to the fore, 
the prize being carried off by 
Hope Congregational Church, 
Denton. Of the seven large 
choirs (Class A), the onefrom 
Bilston Wesleyan (Stafford- 
shire) carried off the spoils 
of war in the shape of the 
challenge shield presented 
by Mrs. Minshall, and a 
silver-mounted baton given 
by Mr. Croger (together with 
a five guinea cheque from 
the Union), by means of 
which we sincerely trust the 
conductor, Mr. F. A. Ben- 
dall, will be enabled to lead 
his well-armed forces to even 
greater victory. What yells of delight arose from their 
ranks when they knew of their success, and away they 
rushed to the Telegraph Office, where for awhile the 
operator had a hot time of it as he sent the glad news 
to the anxious friends at home. But though Bilston 
won it was only “by a neck,” as the Rushden Baptists 
were almost as close up as they could be without its 
being a tie, Fortunately the Committee decided to 
give a second prize of two guineas, which went to this 
first-rate choir. Dr. McNaught had three hours of 
really hard work in listening to the various choirs. For 
this he deserves the thanks of all concerned, and 
especially for his instructive and amusing speech after- 
wards, which must have been a splendid lesson to the 
various conductors present. 

Deviating from the course usually adopted the 
Committee thought fit to make a change this year in 
the publication of the ‘* Book of Music.” Thus it is we 
find the present book published by Mr. F. S, Turney, 
whose praiseworthy interest in the Union had created 























for him the title of “agent,” under which he pilots a 
large amount of work connected therewith, somewhat 
to the relief of the secretary. 
The music was printed by 
Messrs. J. Curwen and Sons, 
and judging from the results 
the alteration has proved of 
considerable service to the 
Union, whilst the popularity 
of the book appears to have 
been general. The demand 
for copies has far exceeded 
that of previous years, for 
though as many as seven 
thousand were issued, there 
came cries for some seven 
hundred more, proving that 
the good work grows apace. 
Taking it as a whole the 
character of the music was 
perhaps a trifle simpler than 
that contained in the last 
few books; this, however, 
may have its advantages in 
that some of the less am- 
bitious choirs were able to 
join the ranks, and thus 
place the Union on a yet 
broader basis from an educa- 
tional point of view. 
Punctually at four o'clock 
Mr. Minshall stepped up 
to the conductor’s desk, 
whilst the army of singers 
which crowded the orchestra 
gave a hearty cheer of MR. T. 
welcome. There is no wait- 
ing, for the huge choir has been marshalled in most 
able fashion by “Captain” Jay and his sprightly 
‘‘ Lieutenants,” so up goes the baton and the following 
programme is under weigh :— 


Anthem, “O Praise the Lord” (J. C. Marks). 
Anthem, ‘‘ Lift the Trumpet” (H. Smart). 
Song, ‘ Creation’s Hymn” (Beethoven), 
|Madame Belle Cole. 

Anthem, ‘“O Clap your hands” (W. Rigby). 
(Selected by the Union from MSS. sent in for accep- 
tance. ) 

Chorus, “Fixed in His Everlasting Seat” (Handel). 
Orchestral arrangement “ Judex ” (Gounod) 
(from AZors et Vita.) 
Motet, ‘‘ Festgesang ” (Mendelssohn), 
Distribution of Prizes. 

Part Song, ‘“ Those Evening Bells” (E. Mason). 
Song, “ Entreat me not to leave thee” (Gounod). 
Madame Belle Cole. 

Part Song, ‘‘ Sweetly through the night” (Shelley). 

March, from Advaham (Molique). 
Part Song, “On the banks of Allan Water” (arranged 
by J. Cornwall). 

Part Song, ‘In the Pleasant Summer Day” (Beale). 

Solo, ‘‘O Fatima” (Weber). 
Madame Belle Cole. 
Part Song, ‘‘ The Skylark’s Song ” (Mendelssohn). 
Part Song, ‘‘ Homeward ” (Leslie). 

(By the Bilston Wesleyan Choir, who won the first 

prize at the competition.) 
Choral March, ‘ Forward gaily ” (McBurney). 


In the opening anthem the choir had a chance for 
some good broad singing, which was made good use 
of, the semi-chorus being sung most carefully and 
well by the members of the Nottingham N. C. U., who 
must have heartily appreciated the honour thus done 
to them, Such distinction was, however, richly 
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deserved, for certainly no local Union can produce a 
better record of musical doings than this, so the fond 
“parent” institution did 
well thus to encourage its 
prosperous and promising 
“child.” Much credit is 
due to them, their conduc- 
tors, and to Mr. J. Adcock, 
their conductor-in-chief, for 
the artistic manner in which 
they undertook the verse and 
solo parts throughout the 
concert. Nothing could have 
been better. 

The second number, “ Lift 
the Trumpet,” was taken 
with orchestral accompani- 
ment, wherein the brasses 
were to the fore. With the 
exception of a few rather 
nervous entries in the choral 
parts of this anthem it 
passed off all right, and 
made up an effective item in 
the programme. 

Mr. Rigby’s prize anthem, 
“O clap your hands,” fared 
well at the hands of the 
giant choir. The anthem was 
effectively scored for the 
orchestra by the composer, 
which, of course, lent addi- 
tional force to its perform- 
ance. A fine body of tone 
was evinced throughout, the 
Nottingham choir doing 
excellent service in the 
“Andantino” movement. It almost goes without 
saying that the Handel chorus was, as usual, a very 
popular number with the choirs. In this the massive 
sentiment of the text aroused the full ardour of the 
singers, who gave it out in gigantic style. So too 
Britain’s sons sang exultingly in Mendelssohn’s “ Fest- 
gesang,” wherein 4,000 voices rang high, the mighty 
song upraising. This suited the choral forces to a 
nicety, and withal it was indeed a “lofty Song of 
Praise,” making a grand conclusion to the sacred por- 
tion of the programme. The several bright and tuneful 
part-songs in the second half made up some pleasant 
musical fare, prominent amongst the selections being 
Shelley's ‘‘Sweetly through the night.” This was 
specially scored for the orchestra by Mr. A. L. Cowley 
in most delightful form, and certainly helped in a great 
measure to make it one of the most attractive pieces 
ever performed by the Union. The solo portions were 
daintily sung by the Nottingham ladies who managed 
to hold their own even against such a tremendous 
array of choristers, though, be it said to their great 
credit, the latter were more than usually considerate 
in the Pianissimo passages, and they accompanied the 
fair dames of Nottingham in truly graceful style. 
Throughout this charming piece much beautiful and 
careful singing was manifested right on to its con- 
clusion, which made really a magnificent climax, at 
once thrilling and impressive. It was getting rather 
warm when we reached the “ Banks of Allan Water,” 
and if the imagination of such a cool retreat did not 
temper the heat the sweetly melodious strains made 
us forget it awhile as we drank in the pleasant 
harmonies which Mr, John Cornwall has entwined 
about this delightful old English song. The choir then 
cheerily bade us revel “In the Pleasant Summer 
Day.” Then “The Skylark ” took up the strain, and soon 
the choral army marched “Forward gaily together,” 
which made a triumphant finish to the programme. 
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Madame Belle Cole, always popular, received quite 
an: ovation as she beamed on the admiring throng. 
Her powerful voice is well 
suited to such a huge audi- 
torium, which is almost as 
bad as the open-air for solo 
work, After her several 
solos she called forth long 
and enthusiastic applause. 
Her kindly assistance is 
thankfully appreciated by 
the Union. 

Mr, Fountain Meen’s 
Organ  accompaniients 
were all in his best style, 
and there is no better to 
be had. Some accompanists 
are often eager to lead, but 
Mr. Meen is always great 
enough to accompany, 
though he never lags be- 
hind. Always on the spot, 
so to speak, and yet one 
scarcely knows he is there, 
an accompaniment almost 
to be felt rather than heard. 

As for Mr. Croger and 

his gallant Band—well, 
space won’t allow us to 
put it all down. So much 
might be said about the 
amount of work entailed 
at rehearsals, and about the 
energy and interest he puts 
into the work at all times 
that any word of thanks or 
appreciation which we can 
here set forth seems utterly inadequate to meet the 
case. At the concert he led his forces with great 
care, and their playing was much enjoyed in the 
several pieces rendered, whilst Madame Cole ex- 
pressed entire satisfaction with her accompaniments. 


The following choirs took part in the Festival :— 
METROPOLITAN CHOIRs, 

Bow—Harley Street Congregational; Roman Road 
Congregational ; Burdett Road. 

Buckhurst Hill—Wesleyan. 

Camden Town—Park Chapel. 

Chingford—Congregational. 

City—City Temple. 

Clapton—Downs Chapel. 

Crouch Hill—Presbyterian. 

Dalston— Wesleyan. 

Ealing—-Congregational. 

Finsbury—Whitefield Tabernacle, City Road. 

Fulham— Dawes Road Congregational. 

Highbury Hill—Buaptist. 

Hackney—Mare Street. 

Holloway—Caledonian Road Congregational. 

Kingston—Congregational. 

Lewisham—Congregational. 

Orange Street—Congregational. 

Paddington—Craven Hill. 

Peckham—Avondale Unitarian. 

Plumstead—Station Road; Village Wesleyan; Plum- 
stead Common Wesleyan; Robert Street Primi- 
tive Methodist. 

Ponder’s End—Congregational. 

Poplar—Trinity Congregational. 

Regent’s Park Chapel. terian. 

Stoke Newington—Abney Congregational; Presby- 

Stockwell—Baptist. 

Stratford—Trinity Presbyterian. 

Sydenham—Baptist. 
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Tottenham—High Cross Congregational ; Wesleyan ; 
Tottenham Nonconformist Temperance Choir, 
Walthamstow — Trinity 

Congregational ; Wood 
Street. 
Walworth—Walworth Rd. 
Baptist ; York Street. 
Wandsworth Rd.—Victoria 
Baptist. 
Woodford (S.)— George 
Lane Congregational. 


PROVINCIAL 
NONCONFORMIST CHOIR 


UNIONS. 
Burton-on-Trent. Ipswich. 
Coventry. Kettering. 
Chepstow. Nottingham, 
Dover. Oldham. 
Folkestone. Oswestry. 
Hadleigh. Sandy. 

St. Neots. Stockport. 
Walsall. Swadlincote 


(Burton-on-Trent). 


PROVINCIAL CHOIRS. 

Accrington—-Cannon Street 

Baptist. 

Addingham— Mount Her- 
mon Wesleyan Reform. 
Ashton-under-Lyne— Mos- 
sley Wesleyan ; Ryecroft 

Congregational Chapel. 

Barnoldswick—Wesleyan. 

Bilston—Wesleyan. 

Birmingham — Selly Oak 

Primitive Methodist ; 
St. Andrew’s Presbyterian. 

Blackburn—Great Harwood Congregational. 

Blackpool—Alexandra Road Congregational; Union 
Baptist ; Shaw Road U.M.F.C,; Adelaide Street 
U.M.F.C. ; Methodist New Connexion. 

Brierfield—Baptist ; Wheatley Lane Wesleyan. 

Bromley (Kent)—Baptist. 

Cambridge—Emmanuel. 

Chelmsford—London Road Congregational. 

Colne —Burnley Road Independent ; Primitive Metho- 
dist ; Wesleyan; Congregational. 

Chisworth—Wesleyan. 

Compstall— Wesleyan. 

Crewe—Trinity Wesleyan. 

Denford—Wesleyan. ’ 

Denton—Hope Congregational; United Methodist 
Free Church. 

Gainsborough—Primitive Methodist. 

Glossop—Littlemoor Independent; Wesleyan Cir- 
cuit; Primitive Methodist; Wesleyan Reform ; 
Whitfield Ebenezer. 

Grimsby—United Methodist Free Church. 

Hadfield—Primitive Methodist, 

High Wycombe—Oxford Road Primitive Methodist. 

Heanor—Primitive Methodist. 

Heywood—Bridge Street Primitive Methodist; 
Wesleyan and Hopwood U.M.F.C. ; York Street 
Congregational ; Bagslate United Methodist Free 
Church, 


- Higham Ferrers—Wesleyan. 


Hollingworth—Congregational ; Methodist New Con- 
nexion, 

Hyde—Newton Methodist New: Connexion ; Newton 
Moor Methodist New Connexion ; Norfolk Street 
Wesleyan; Union Street Congregational. 

Ilkley—Congregational. 

Keighley—Alice Street Primitive Methodist; Cross 
Roads Primitive Methodist; Ebenezer; West 
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Lane Primitive Methodist; Worth Wesleyan; 
Park Wood Street U.M.F.C. ; Victoria Park Wes- 
leyan. 

Kislingbury—Baptist. 

Liscard—Congregational., 

Littleborough—Primitive Methodist. 

Liverpool—Norwood Congregational. 

Maidstone—Union Street Wesleyan. 

Manchester—St. Andrew’s Presbyterian. 

Morecambe— United Methodist Free Church, 

Measham— 

New Malden—Congregational. 

Northampton—Queen’s Road Wesleyan ; Victoria Road 
Congregational. 

Oxenhope —Horkinstone Baptist. . 

Rochdale—Lowerfold United Methodist Free Church ; 
Silver Street Wesleyan ; Hallfold Congregational ; 
Shawclough Zion Primitive Methodist Chapel; 
Milton Street Congregational P.S.A. 

Ringstead—Baptist. 

Royston—Kneesworth Street. 

Rugby—Congregational. 

Rushden—Old Baptist ; Station Road Mission ; Primi- 
tive Methodist; Independent Wesleyan; Park 
Road Wesleyan. 

Sale—Congregational Church ; Wesleyan. 

Sheffield— Bethel. 

Sowerby Bridge—Steep Lane Baptist; Congrega- 
tional; Wesleyan, 

Smithy Bridge—United Methodist Free Church. 

Stackstead—Wesleyan. 

Staines—Congregational. 

Stalybridge—Wesleyan. 

Sutton—Congregational. 

Sutton-in-Craven—Baptist. 

St. Mary Cray—Temple Congregational, 

Tonbridge—Wesleyan. 

Uttoxeter—Wesleyan and Congregational. 

Warwick—Brook Street Congregational. 

Windsor—Baptist. 

DR. McNAUGHT’S REPORT ON THE CHOIR 

COMPETITIONS. 
Crass A. 
BILSTON WESLEYAN CHAPEL CHOIR. 

(1) “In the beginning was the Word” (Darnton). 
An impressive start, dignified and reverent. Tone thin 
although not unpleasant. Execution clear and often 
refined. Quartet (voices doubled). An agreeable 
performance although without special distinction. 
The expression was very carefully thought out. 
The last movement was . particularly well sung— 
rhythm might have had more light and shade. The 
restraint was praiseworthy, there were no exagger- 
ations. The conducting was skilful. 

(2) “Homeward” (Leslie). A charming perform- 
ance, full of music and sincere chaste expression, The 
phrasing was most artistic and refined. Enunciation 
clear. Attack prompt and unanimous, Tenor a trifle 
too robust, but still the tene was musical, and if one or 
two more full basses could be added the blend would be 
improved. But the most was made of the resources. 
Kept pitch within a} tone. Marks gained (maximum 
120): Test piece, 51 ; own selection, 53. Total 104. 

RUSHDEN OLD BAPTIST CHAPEL CHOIR. 

(1) “In the beginning was the Word” (Darnton). 
A fine broad, rich, tone. Agreeable blend. The open- 
ing was duly dignified and solemn. Attack first rate— 
a slight over eagerness of the trebles an occasional 
fault. Trebles excellent in quality, Quartet. This 
was beautifully sung without exaggeration of expression 
and with a duly reverential tone. Accent very praise- 
worthy. Intonation exact. Expression well considered 
and appropriate. 
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(2) “The Unseen Choir” (Dicks). Trebles again excel- 
lent. The blend would have been better if the basses 
had been more numerous and fuller. The basses did 
not seem so certain of their notes as the other parts. 
Bars 4, 8, ‘‘silent,” the weak syllable too much marked 
here and in other places. Drill and attack were 
excellent. /aestoso, bars 65-66, rather too much 
hurried. Lost breadth. The unison passage, bars 
54-61, was disappointing. Much more could be made 
of this passage. Lost about half atone. The general 
reading was intelligent, but the expression lacked 
breadth and grandeur. Marks: Test piece, 50; own 
selection, 51. Total ror. 


LITTLEBORO’ UNITED METHODIST FREE CHURCH 
CHOIR. 

(1) “In the beginning was the Word” (Darnton). 
Unison opening fair, but without point. Harmony 
showed scarcely sufficient contrast. The voices were 
not full enough to secure a rich blend. Some voices 
sang with trouble. The singers generally were too 
much occupied with their copies. Quartet (doubled 
parts). A pretty performance, agreeable in tone and 
style. Moderato. Attack praiseworthy. Tone a little 
hard, and not a good blend. Trebles laboured at the 
high notes. The end bars were well rendered. 

(2) “ Moonlight” (Faning), Pace rather fast. Again 
too much occupied with their books. The tone was 
pretty in the Janos, but unblendful in the fortes. The 
altos were excellent in some places, although not a 
good balance. The //. at bars 44, 46 was beautiful, 
and the last page was delicately and artistically sung, 
withal much too fast. Could not hear first bass at the 
end. Kept pitch. Marks: Test piece, 45; own 
selection, 49; total, 94. 


YORK STREET CONGREGATIONAL CHURCH CHOIR, 
HEYWOOD. 

(1) ‘In the beginning was the Word” (Darnton). 
A firm, decided attack, tone not very full, but it made 
a fair blend. Tone of trebles a little hard on top 
notes, Quartet. Soprano did not blend with the other 
voices, The intonation got very shaky. Otherwise 
the movement was well sung. /oderato. Rather fast. 
Rhythm excellent. Phrasing well defined. Expression 
generally not striking. 

(2) “Strike the lyre” (S.A.T.B.) (Cooke.) Rather 
fast. Had a hurried effect, There was hardly time to 
enunciate the words, Attack generally good, Blend 
fair, sometimes good, A virtue was the neat tapering 
off of rhythmic phrases.. In the triple time the altos 
were far too much in evidence, but the other parts 
were beautifully subdued. The last movement was 
taken almost at same pace asthe first movement. Kept 
pitch. The runs on last page were effective, although 
occasionaily smudgy. Marks: Test piece, 46; own 
selection, 46; total, 92. 


STACKSTEADS WESLEYAN CHURCH CHOIR, 


(1) “In the beginning was the Word” (Darnton). 
Opening good, marred by the sliding attack of some 
voices. Trebles slightly inclined to be shrill, and the 
basses rather breathy. Rhythmic attack excellent. 
Quartet. Musically sung, but without special ex- 
pression. The Moderato was sung with considerable 
finish. The attack was firm, The blend was good, 
but not first rate ; the defects were owing to the chords 
not always being in tune, 

(2) “Moonlight” (Faning). Much too loud, and 
heavy at the opening. The voices were too pressed, 
and the tone too sostenuto—organ-like. The intona- 
tion at bars 27, 28, was shaky. The sopranos generally 
sang very well. The basses were deficient in places, 
notably in bars 55-59, not having deep notes. Pace 
rather fast. The rst basses sang F natural, last bar but 
one, instead of F flat. The end page calls for more 
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Lost a whole tone. Expression not dis- 


delicacy. 
Marks: Test 


tinctive—inclined to be mechanical. 
piece, 45 ; own selection, 43; total, 88. 


TRINITY WESLEYAN CHURCH CHOIR, CREWE, 

(1) ‘In the beginning was the Word” (Darnton). 
The tone was too much mixed to blend well. The 
voices varied on the same vowel. More beauty of tone 
necessary. The opening unison was good, but not 
perfect, a few voices sliding. Attack otherwise excel- 
lent, and the expression was praiseworthy. Quartet 
taken full. The s/orzandos were much exaggerated. 
Otherwise a smooth performance. Attack decided. 
In the end movement, the tone got a little rough in the 
fortes. The sopranos wavered in intonation at times. 
Expression fair. 

(2) “Ar don o flaen gwyntoedd” (‘I was tosssd 
by the winds).” <A lack of sympathetic expressive tone 
in the soprano was against the musical effect. Altos 
were scarcely a good balance. Attack fair, but some- 
times loose. The vigour of the singing deserves 
notice. Bass not full enough. The expression was 
scarcely convincing ; it did not seem born of feeling. 

Marks : Test piece, 43 ; own selection, 42; total &5. 


TACKET STREET (IPSWICH) P.S.A. CHOIR. 

(1) “In the beginning was the Word” (Darnton). 
Style rather heavy. Attack approaching indolence. 
Better at the end movement, but even here they did 
not always swing together. Tone often good—would 
be better if sweetened. Enunciation not a special point. 
It was hard to distinguish consonants. Quartet taken 
full. Was sung with fair delicacy. Expression through- 
out fair. 

(2) ‘‘ Sleep, gentle lady.” Fair as totone and tune. 
But the attack was loose and, as was said above, some- 
what indolent. The choir lacks drill. There are plenty 
of good voices in it. The end was very well managed, 
Kept pitch. Marks: Test piece, 40; own selection, 
42. Total, 82. 

Crass B, 
HOPE CONGREGATIONAL CHURCH CHOIR. 

(1) “The Sun shall be no more” (Woodward). A 
firm, full, agreeable tone. Attack’solid. Intonation 
wavered, bars 20-24, and again at bars 43 to 47 and 
later again. Unison good. Soprani soli bars 52-60 
rather heavy—some voices scooped initial notes of 
phrases. ‘This was a frequent fault. Expression was 
creditable, but had no special distinction. 

(2) ‘Luilaby of Life” (Leslie). Tone not nearly 
beautiful enough at the opening. Rhythm all strong 


LYS 


Passing 


Sexxy HE recent Cromwel! centenary celebra- 
tions have been the means of again 
directing attention to the Puritan view 
of music. Some musical historians 
have assumed that the Puritans sup- 
pressed all music whatsoever; but 
that was by no means the case. That organs were 
removed from the churches is true ; that choirs were 
disbanded is true ; that the choir books of at least four 
cathedrals were destroyed is true; that the theatres 
were closed is true. But that the Puritans forbade or 
even discouraged music is certainly not true. They 
disliled the Cathedral service, ard they disliked the 
organ, but there was some ground for their dislike in 
the abuses which were everywhere prevalent. Mr. 
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accents. Weak syllables and weak accents were 
throughout pushed into prominence. Take bar 41 as 
example, “sink,” second note of slur too prominent; 
bar 40, ‘‘ ocean,” second syllable too prominent. The 
tapering of phrases apparently not studied. The blend 
was fair, but the trebles sometimes peered out too 
much, The discipline was praiseworthy, The end 
page was really admirably sung, but the expression 
elsewhere calls for more ,refinement and delicacy. 
Sharpened a semitone. Marks: Test piece, 43; own 
selection, 46. Total, 89. 


COMPSTALL PRIMITIVE METHODIST CHAPEL CHOIR, 


(1) “The Sun shall be no more” (Woodward). 
Blend fair, but the tone was scarcely beautiful enough. 
Attack clear and decided. Fair unity throughout. 
Trebles a little shrill, and Altos tried to get too much 
tone. Expression fairly good. The accent was heavy ; 
the light parts of the bar were too much in evidence. 
The pianos were sometimes excellent. Intonation 
praiseworthy. Enunciation careful. 

(2) “The Parting Kiss” (Pinsuti). The tone of the 
Trebles stood out too much. They need more re. 
straint. The men’s voices were slightly nasal. 
Enunciation very careful. Discipline and rhythmic 
attack excellent. The tonal attack was sometimes not 
pure on initial notes of phrases. Expression rather 
mechanical (the piece calls for more tears), and the 
rhythm was again very heavy—this was the chief fault. 
Marks: Test piece, 45; own selection, 42; total, 87. 


PRIMITIVE METHODIST CHAPEL CHOIR, HEANOR, 


(1) “The Sun shall be no more” (Woodward). 
Began piano, although the piece is marked mf. Tone 
fairly full, but lacked sweetness, especially in the 
Trebles. Altos not much in evidence. Attack gene- 
rally good, but not always clear and finished. Bars 
41 to 47 a little out of tune. The unison passage was 
well sung as to tone, but lumbering in rhythm. Expres- 
sion careful, but not sufficiently sincere, Bar 125> 
too forcible. 


(2) ‘In this hour” (Pinsuti), Piece calls for more 
even rhythm and beautiful style. Too many and great 
liberties with the Zempfo. The great rush at bars 
g to 13 not good. Com energia does not mean accel- 
lerandi. The chipping off of phrases (as at bar 31, 
etc.) at times was the reverse of sentimental. Blend 
in Ptanos good, but in fortes not at all musical. The 
discipline of the choir was excellent. Kept pitch. 
Marks: Test piece, 43; own selection, 40; total 83. 


~~ LS 


Notes. 


Henry Davey, in his ‘“‘ History of English Music,” and 
indeed in a lecture delivered recently, has conclusively 
shown that before the Civil War, the organ was not 
even used to accompany the congregation, except in 
York Minster, and Thomas Mace quaintly describes 
the wonderful effect produced there when a!l joined in 
a psalm accompanied by the organ, a custom which he 
had never heard of in any other church. Had the 
organ been used as it is now to assist the congrega- 
tional singing, the Puritans would have had no objec- 
tion to church music. At the same time, it is some- 
what difficult to defend the Puritans for their treatment 
of church music, It may have been a highly diverting 
amusement for Cromwell’s soldiers to pull down the 
organs and barter the pipes for beer after blowing 
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them through the streets, but I should not think that 
the action helped anyone on the way to heaven. It 
was simply another phase of the ignorant Scottish pre- 
judice which regarded the organ as an invention of 
the Evil One which was not to be allowed so much as 
standing room in the church. 

* 

Is the art of singing on the decline ? Mr. Richard 
Davey, who describes himself as a musical critic of 
twenty years’ standing, says it is. He says there is a 
falling off both in the number and quality of the 
singers of to-day. By singers Mr, Davey clearly means 
operatic singers. He looks back longingly to the time 
when London supported two opera houses, each with 
its galaxy ,of stars—Titiens, Nilsson, Patti, Pauline 
Lucca, Ilma de Murska, Albani, Faure, Giuglini, 
Wachtel, Formes, Foli, Campanini, and the rest. That 
was thirty years ago, and ten years further back the list 
included Grisi, Sontag, Piccolomini, Jenny Lind, 
Persiani, Mario, Lablache, and Tamburini. Comparing 
these with the operatic artists of to-day Mr. Davey can 
find but four who are able to draw a big audience to 
Covent Garden—Melba, Calvé, Nordica, and Ternina. 
And he concludes that the genuine art of singing 
—the vocalisation that was equal to the most trying 
fioriture of the Italian operatic school—is decaying, and 
that the appearances of really great singers on the 
musical horizon to-day are, like angels’ visits, few and 
far between. 


* * 
* 


How does Mr. Davey account for all this ? Well, 
he has two solutions to offer. The first is the eager- 
ness of the rising generation to make money as fast as 
possible, and to go before the public with a superficial 
vocal equipment that soon gives out, instead of the 
laboriously acquired technique which the older Italian 
masters used to impart by years of training, The 
second is the influence of the new school of music, 
and especially of Wagner, with his overburdened 
accompaniments, and his disregard for the frailty of 
the human voice. There is no doubt much truth in 
what Mr. Davey says. Nevertheless, if there are fewer 
first-rate artists now than in the palmy days of which 
he speaks, there is an enormously larger number of 
those who are very nearly first-rate. It must not there- 
fore be assumed that, though for the moment the 
really great operatic singers can be counted on the 
fingers of two hands, the dearth has any deep signi- 
ficance. The probability is that in due season, as 
another musical critic has put it, the soulful singer 
with the cracked voice will be voted a consummate 
bore, and the German lyric an emotional enormity not 
to be endured in polite society. And in that day there 
may be a revival of the taste for the pure beauty of 
simple melody, when the world may witness a new 
shower of the musical comets whose disappearance 


Mr. Davey deplores. 
+ # 


When the ordinary reader, or for that matter the 
ordinary bookseller, speaks of current literature he 
seldom thinks of Hymnals. Yet of these an incredible 
number is sold. At the recent May meetings of the 
Scottish churches, for example, the reports showed 
that of the new “ Church Hymnary” no fewer than 
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1,004,922 copies had been disposed of within the eight 
months since its publication in October last. In the 
Young Man for June there is a very interesting article 
from the pen of Mr. Shaylor. According to the writer’s 
figures the hymn-books now most in favour are 
‘‘ Hymns Ancient and Modern,” the Bishop of Exeter's 
“Hymnal Companion,” “Church Hymns,” “ The 
People’s Hymnal,” Godfrey Thring’s ‘Church of 
England Hymn-book,” and “The Hymnary.” It is 
interesting to recall the fact that when the volume of 
‘‘ Hymns Ancient and Modern ” was first published in 
1861 it contained only 273 hymns, but since then many 
additions have been made. The collection has been 
adopted by some ten thousand churches, and the sales 
aggregate about forty million copies, showing that 
hymns are even more popular than novels. Mr. 
Shaylor gives interesting particulars of other collec- 
tions as well as of the writers of well-known hymns. 
The multitudes who are interested in hymnology will 
find the article one of the very best on the subject 
which has recently appeared. It has just one fault : it 
is too short. 
* 

A cynical philosopher, discussing the question of 
how far it is possible nowadays to do or to say some- 
thing that has never been done or said before, declares 
that real originality can only be expected from a 
lunatic. That there is something in the suggestion I 
am fully persuaded after reading what Nietzsche has 
to say of Wagner and certain other notables in whom 
we are all more or less interested. It is impossible to 
avoid the suspicion that Nietzsche had a streak of mad- 
ness in his genius, and I am not surprised to learn 
from the short biography prefixed to his last published 
volume that he “succumbed to a serious nervous dis- 
turbance which led to hopeless insanity and to a tem- 
porary confinement in a lunatic asylum,” and that 
“since the summer of 1890 he has lived under the 
care of relatives at Naumburg.” Nevertheless Nietzsche 
has given utterance to some remarkably clever things. 
His description of Rousseau, who composed the 
famous ‘‘ Dream,” as ‘‘a return to 2” impuris natu- 
ralibus,” is excellent, and almost equally so is that of 
Carlyle as “ pessimism as an undigested dinner.” But 
it is in dealing with Wagner that Nietzsche shows the 
finest daring. He is an out-and-out anti-Wagnerian, 
with no more toleration for the master and his music 
than for Christianity. Wagner, he declares, is the 
artist of decadence, his music “ perhaps the worst that 
has ever been made.” The. Wagnerian opera is the 
music of seduction and hypocrisy; nowhere in 
music will you find a more pleasant mode of enervating 
your mind, of forgetting your manliness under a rose- 
bush! Other composers are content to let their music 
speak for itself; Wagner must write page after page 
about it and bore the world with his theories of philo- 
sophy and esthetics. And so onin the same style. 
Uncle Toby declared that our armies swore terribly 
in Flanders, but even the Athanasian Creed is nothing. 
to Nietzsche on Wagner. Still it is enjoyable on the 
whole. The Wagner mania really needs some check, 
and these daring flights of Nietzsche diction are as. 
likely to be effective towards that end as anything I. 
know, J. CuTHBERT HADDEN. 
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the Churches. 


_ A copy of “ Christian Life in Song,” price §5., will be sent every month to the writer of the best paragraph under 
this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph in 


this issue ts furnished by Mr. G. Dunning. 


METROPOLITAN. 

~ BETHNAL GREEN.—Mr. Arthur Bayliss, A.R.C.M., 
organist and choirmaster of Trinity Congregational 
Church, Poplar, gave an organ-recital at St. Paul's 
Church on June 8th, playing organ music by Men- 
delssohn, Hesse, Guilmant, and Wely, and arrange- 
ments from the works of Gounod and Meyerbeer to a 
large congregation. 

FULHAM.—The annual \meeting of the choir was 
recently held, when Josiah Booth, Esq., presided. A 
record of useful work was presented by the secretary, 
Mr. F. S. Turney, and the cash account was reported 
as ‘on the right side.” Mr. Booth gave a very interest- 
ing speech from the chair on the cosmopolitan character 
of music and musicians, and claimed on behalf of the 
divine art a useful place in the world’s efforts for 
universal peace. It was impossible, he said, to wish to 
fight a man after having listened to some excellent 
music from his pen—even if he had been born in 
another country, and the principle being further 
extended would embrace whole populations, or at least 
the portion (and that a very considerable one), to whom 
music appealed. The pastor (Rev. H. J. Shirley), 
expressed the thanks of the choir and church at Mr. 
Booth’s kindness in presiding, and took occasion also 
to thank the choir for their work during the year. The 
musical programme consisted of Christ and His 
Soldiers, with small orchestra, the principals being 
furnished by members of the choir. ‘Choir Sunday ” 
was made the occasion of an excellent “musical” address 
by the pastor with the evening collection being devoted 
tothe Choir Fund. The music at the short ‘ musical 
service” after the sermon consisted of solos by Miss 
Louie Hine-Butcher, ‘God is a Spirit” (quartet), and 
choruses by the choir, among the latter being Darnton’s 
“T will sing of the Mercies of the Lord,” which proved 
extremely popular, the splendid “swing” of the final 
movement being most effective. 

PopLar.—On Sunday, May 28th, a selection from the 
Messiah was sung at Trinity Congregational Church. 
The solo numbers were well sung by Miss Florence 
Wadlow, Miss Blanche Smith, and Mr. Charles Veness. 
Mr. Arthur Bayliss, A.R.C.M., played the accompani- 
ments, and directed the music. We _ understand 
that a Bazaar will be held, the proceeds of which are 
to be devoted to re-building the organ in this church, 
which is almost worn out, having done duty since 
1841. 

SouTHWARK.— On Sunday evening, May 28th, at the 
conclusion of the ordinary service, the choir of Park 
Wesleyan Church, with the assistance of some 
members of the Bermondsey Settlement Choral 
Society, gave a selection of pieces from Mendels- 
sohn’s S¢. Paul in a manner which reflected great 
credit on themselves, and which gave great satisfaction 
and delight to the large congregation assembled to 
hear them. The opening chorus, ‘Lord, Thou alone 
art God,” was most impressive, and was exceedingly 
well rendered, the leads being well taken up by the 
various parts. This was followed by the chorale, 
‘To God on High,” ‘Take him away,” “ Happy and 
blest are they,” “Sleepers, wake,” “The Lord, He is 
good,” “ How lovely are the messengers,” and ‘“O 
great is the depth,” all of which were rendered in a 
way which betokened careful! and painstaking training, 
and at the same time evinced intelligent interpretation 
on the part of the choir. The various choruses were, 
of course, interspersed with solos and recitatives, 


rag 


these being given by Miss Florence Morgan (soprano), 
Mr. Bert Pearce (tenor), and Mr. W. Seemer Betts 
(bass), and a special word of praise is due to each of 
these for the really admirable way in which they sang, 
assisting greatly to the success of the service. Miss 
Morgan’s rendering of “ Jerusalem, thou that killest 
the prophets,” and “I will sing of Thy great mercies ” 
left nothing to be desired, being most expressively 
sung, whilst her various recits. were, as usual, charac- 
terised by great precision. Mr. Bert Pearce, who 
was again a most welcome visitor, fully deserved the 
high enconiums bestowed upon him, his singing, 
despite the fact that he was suffering from an attack 
of influenza, being highly appreciated, particularly his 
solo, ‘‘ Be thou faithful unto death” and his duet with 
Mr. Betts, ‘Now we are ambassadors.” Mr. Betts, 
who undertook the bass solos, was likewise exceed- 
ingly good, the solo, ‘‘Consume them all,” being given 
with the necessary force and vigour, whilst ‘“O God, 
have mercy” was sung with great expression, and was 
much enjoyed, as was also the solo, “I praise Thee, 
O God.” This musical service was undoubtedly the 
best yet given by the choir, and the work done, parti- 
cularly the singing of ‘“O great is the depth,” afforded 
satisfactory proof of the improvement which has been 
steadily going on. The choirmaster, Mr. J. W. 
Thompson, conducted, being most ably assisted at the 
organ by Mr, A. W. Stubbs. 

TOLLINGTON PARK.—A very enjoyable programme ot 
music entitled “ An Evening with Gounod” was given 
at the New Court Congregational Church, N., on 
Tuesday, June 6th, by the New Court Choir, assisted 
by Madame Lilla Harrison, Mrs. Tetley, Mrs. Albert 
Williams, Miss Emilie Dettmer (violin) and Mr. Donald 
Keil. The cantata, Ga//ia, “O sing to God” (oe/), 
portions of The Redemption, and various songs and 
solos were effectively rendered under the direction of 
Mr. Harrison White, organist and choirmaster. This 
is the second of a series, the first evening being 
devoted to Mendelssohn’s works. 

Upper Ho.ttoway.—The Baptist C. E. Society held 
another of its popular Thursday Evening Socials on 
June 8th, and was well attended by a large and appre- 
ciative audience, including a large number of strangers. 
The musical programme was, as usual, under the 
control of its popular, young, but able musical con- 
ductor, Mr, M. L. Carter, who throws himself with 
untiring energy into anything he takes in hand, and 
we congratulate the Society on obtaining his services. 
The programme was sustained by Miss Florrie Smith, 
Miss J. Greenwood, Mr. Harold Claxton, Mr, J. 
Middleton, Miss Ethel Jackson, and Miss Ethel Parker. 
During the evening the. C. E. choir, of twenty-five 
voices, gave an excellent rendering of several anthems. 
The items of the evening, however, were the two 
quartettes “Hark, the Angelus” and “Sweet and 
Low,” ‘these being excellently rendered, both calling 
for encores. The voices of Miss Jessie Parker, who 
possesses a fine soprano, and Mr. M. L, Carter, a 
sweet tenor, blending especially well together. 


PROVINCIAL, 

BromLey (Kent).—The choir of the Baptist church 
here have had a busy spring. On May 31st they gave 
their second concert of the season, when a large and 
appreciative audience assembled. The nucleus of the 
programme was supplied by the choir, Bishop s “ Sleep, 
Gentle Lady” and Smart's “ Evening” being particu- 
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larly well rendered. The audience—supported by the 
local press—were unanimous in recognising the marked 
improvement shown by the choir. Vocal solos were 
agreeably rendered by Mrs. J. H. Maunder, Mr. Walter 
Inglis, and Mr. Bertram Pearce, all of whom are well- 
known favourites in the town. Their efforts on this 
occasion certainly tended to retain their popularity. 
Miss G. R. Shallard and Mr, S. H. Bacon—members 
of the choir—also assisted vocally ; and the choir is 
to be congratulated on possessing such promising 
soloists. Miss Edith Pearce is always welcome as a 
reciter, and her selection from “ Martin Chuzzlewit ” 
was undoubtedly the ‘‘hit” of the evening. Mr. Mills 
Francis (violin), Mr. P. Ranson, and Mr. T. Chambers 
(piano) gave valuable assistance. On June 2nd] some 
special music was selected and given in recognition of 
the eightieth birthday of Queen Victoria; and on the 
evening of June rith a special service of festival 
music was given in celebration of the fourth anniver- 
sary of the settlement of the pastor, Rev. R. Silvey, 
A.T.S. Mendelssohn’s ‘Festgesang” was the chief 
choral work, and was rendered with the power, sus- 
tained force, and joyous spirit appropriate to the work 
and the occasion. For a small choir, the tone obtained, 
particularly in No. 3, was excellent, ‘“O praise the 
Lord of Heaven,” and ‘‘See what Love” (St. Paul) 
were also creditably given. Mr. W. Gale gave two 
excellent solos, Mr. T. Chambers accompanied with 
good judgment, and Mr. Bertram Pearce, upon whom 
all the responsibility of this work rested, conducted. 


KINGSBRIDGE, SOUTH DEvon.—A new organ by Mr. 
Sims, of Ryde, was opened by Mr. Minshall, in the 
Congregational Church on Thursday, the 8th ult. 
There was a Dedicatory Service in the afternoon, 
conducted by the Pastor, the Rev, Rhys Harries, the 
zealous organist of the Church, Mr. C. H. Balkwill 
accompanying the choir. A recital was given in the 
evening before a large audience. Miss Drew, a member 
of the choir, gave a nice rendering of “ Let the Bright 
Seraphim,” and ‘ Sunshine and Rain;” Mr. J. Richards 
sang with much vigour “Sound an Alarm,” and “ My 
Hope is in the Everlasting,” Miss Elsie Blake, an 
accomplished violinist, delighted the audience with 
‘Walter's Prize Song (Wagner). The choir, under 
Mr. Balkwill’s direction, sang with spirit ‘‘ Soldiers of 
Christ Arise” (Minshall), The entire proceedings 
were marked with much enthusiasm, 


KinGston.—The Congregational Church has recently 
been renovated, and the electric light introduced. 
The re-opening services took place on May 28th. 
Alter the evening service a musical service was held, 
when Mendelssohn’s /es/gesang was sung. Miss 
Louise Weaver gave a solo. 

Lonc Eaton.—The anniversary of the St. John’s 
Baptist Sunday School was held on Sunday, June 11th. 
The service in the morning was conducted by the 
pastor, the Rev, Evan Webb, and in the evening by the 
Rev. A. H. Coombs, B.A., of Melbourne, who also gave 
a very appropriate address, .In the afternoon a “ Chil- 
dren's Musical Festival” was held. These afternoon 
festivals are a special feature at the anniversary of 
each of the nine Nonconformist Sunday Schools of the 
town, and probably owing to a little musical rivalry the 
singing is generally of exceptional merit. Hitherto this 
school has held a prominent place in this respect, and 
its reputation was fully maintained. The scholars sang 
“Jesus, high in glory” (A. Ward), ‘‘ Echo Praise” (G. 
Lister), and ‘“ The Children’s Offering” in capital style. 
The latter piece was composed by the late organist, Mr. 
F, H. Wood (now of Blackburn). The solo was sweetly 
sung by Miss Ida Parker. The principal feature of the 
service, however, was the rendering of the following 
anthems :—" The Bread of Life,” by Thomas Facer; 
“Christ's Death and Resurrection,” by Henry Dennis ; 
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and ‘*Come, Christian Youths and Maidens,” by Arthur 
Berridge. The singing of these anthems evinced very 
careful preparation and, though somewhat difficult, 
afforded splendid musical training for the young 
people. At the close the Hallelujah Chorus was sung 
admirably by the choir and congregation. The 
accompaniments were played by Mr, F. H. Wood 
(organist), and a strong orchestra. Altogether the 
service was an enjoyable one, and the singing reflects 
very great credit on Mr. H. H. Hooper, who conducted 
and had charge of the training of the children and 
choir. 

OUTLANE (near Huddersfield). — The anniversary 
services in connection with the Wesleyan Sunday- 
school were held on Sunday, June 11th, when ser- 
mons were preached morning and afternoon by the 
Rev. W. W. Ward, of Linthwaite, and Rev. W, Arrow- 
smith, of Lindley. Special hymns and anthems were 
rendered by the scholars and choir, the latter augmented 
for the occasion under the able conductorship of Mr. 
Eli Pilling, accompanied on the organ by Mr. J. W. 
Batley, and an efficient orchestral band, The anthems 
for the afternoon and evening services were ‘Praise 
the Lord, for He is gracious” (Mozart’s 12th Mass) 
and “Blessed be Thou, Lord God of Israel” (Kent), 
the verse parts in the latter being effectively rendered 
by Mrs. Gee, Miss Pilling, Mr. T. Hallas, and Mr. J. W. 
Pilling. The evening service was brought to a close 
by a magnificent rendering of Handel's Hallelujah 
Chorus. 

——fo=—___ 


Staccato Notes. 


Joun Strauss, the well-known waltz writer, is dead. 
The royalties on his compositions yielded about 
£3,000 per annum. 

PADEREWSKI has married again. He has one child 
—a son—by his first wife. 

Stir Husert H. Parry presided at the annual 
dinner of the R.C.O, He advocated a permanent home 
being provided for the college. 

PROMENADE Concerts will be given in the Covent 
Garden Opera House in the autumn, and Mr. Newman 
will give similar concerts in the Queen’s Hall. 

Str HuBertT Parry is to have the D.C.L. degree 
conferred on him at Oxford. 

THE Westminster Orchestral. Society during 
fourteen years has been the means of bringing to 
notice many promising artists who might otherwise 
not have obtained a public hearing. This was exem- 
plified on the 2nd ult. when the Society brought 
forward a composer, a pianist, and a singer, all young 
and all displaying remarkable talent. The first, Mr. 
Clarence Lucas, contributed an overture to ‘‘ Othello,” 
a masterly piece of orchestration which greatly de- 
lighted a crowded audience ; the second, Mr. Harold 
Garstin, played the pianoforte part in Schumann's 
Concertstuck with orchestra, and played wonderfully 
well; but the third performer received most applause. 
This was Miss Jeanne Smalt,a young soprano singer, 
who sang songs in Italian, French, Dutch, and 
English. 

——f-—_—_—— 


Co Correspondents. 


A. R. C. O.—We cannot tell you of any London 
organ with the self-balancing Swell Pedal. Some of 
the largest organ building firms could probably give 
you the information. We cannot recommend this 
pedal, however. 

B. T. J.—It is an American publication. 

W. W.—By all means join an amateur orchestra. It 
will do you good instead of harm. 
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“FESTIVAL” ANTHEMS. 


No. 1.— HE I8 RISEN ” (enter). Tuomas Facer. 
2d.; Tonic Sol-fa, 1d. 


» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival), Cartes Darn- 
TON. 2d. ; Tonic Sol-fa, 13d. 


Geo. SHINN ‘ines Bac, says :—“I consider this 
is one of Mr, Darnton’ 's best. wy 


3—COME, SING WITH HOLY — 
(Sunday School Anniversary). H. 
Smita, F.R.C.O. 2d.; Tonic Sol-fa, a: 
* Will become very popalar.”~ Nemeagent, 
» 4—BLESSED ARE THE MERCIFUL. G. 
RAYLEIGH Vicars, 2d,; Tonic Sol-fa, 1d. 
a Rccrntg sem gata . . + simple and expressive.” 
*,, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EVER (Festival). Cuxas. 
Darnton. 3d.; Tonic Sol-fa, 2d 
** One of the best anthems we have seen for a long 
time, and will well repay, ‘any attention bestowed 
upon it.”—Methodist New C Magazine. 
6.—OH, LOVE THE LORD (For Quartet and 
Chorus). ArtHuR J. JAMOUNEAU, 24.3 
Tonic Sol-fa, 14d. 


7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 
occasions). ARTHUR BERRIDGE. 2d:; 
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Tonic Sol-fa, 14d. 
* Band Parts may be had, 
London : 
“ Musicat JourNAL” Orrice, 29, Paternoster Row,E.C. 

















POPULAR HYMNS SET TO FESTIVAL MUSIC 


By E. MINGHALL. 





Very Suitable for Anniversary Services. 





No. 1, “Soldiers of Christ, Arise!” 
Sixth Edition, @@le 
No.2. “The Son of God goes forth to War.” 


No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, 2}el. 

No. 4. “ Brightly ¢ Gleame our Banner.” 
rd Edition, @dle 


No. 6. “Stand ok stand up for Jesus.” 2a. 
No. 6. “| heard the Voice of Jesus say.” 
Third Edition. @d@e 


TONIC SOL-FA EDITIONS ONE PENNY. 
Orchestral parts of all the above may be hired. 
*“*NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 
JUST PUBLISHED. 

Sung at the Crystal Palace on June 17 by 4,000 Voices. 
oO CLAP YOUR HANDS. 
By W. RIGBY, Mus. Bac. O.N., 3d.'; Tonic Sol-fa, 1}d. 





“MusicaL JouRNAL” Office, 29, Paternoster Row, E.C. 


WHY NOT ADOPT 


The Nonconformist Musical Journal 


FOR YOUR CHOIR? 
In addition to the usual ore and distinctive fea- 
tures there is a SUPPLEMENT in every ar 
supplied in either Notation, as ordered, thus furnishin 
cheap means of securing a constant ‘supply of good mus: 4 
Specimens and reduced terms for quantities free on appli- 
cation to the Publisher, 29, Paternoster Row, London, E.C. 
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larly well rendered. The audience—supported by the 
local press—were unanimous in recognising the marked 
improvement shown by the choir. Vocal solos were 
agreeably rendered by Mrs. J. H. Maunder, Mr. Walter 
Inglis, and Mr. Bertram Pearce, all of whom are well- 
known favourites in the town. Their efforts on this 
occasion certainly tended to retain their popularity. 
Miss G. R. Shallard and Mr. S. H. Bacon—members 
of the choir—also assisted vocally ; and the choir is 
to be congratulated on possessing such promising 
soloists. Miss Edith Pearce is always welcome as a 
reciter, and her selection from “ Martin Chuzzlewit ” 
was undoubtedly the ‘‘hit” of the evening. Mr. Mills 
Francis (violin), Mr. P. Ranson, and Mr. T. Chambers 
(piano) gave valuable assistance. On June 2nd] some 
special music was selected and given in recognition of 
the eightieth birthday of Queen Victoria; and on the 
evening of June rith a special service of festival 
music was given in celebration of the fourth anniver- 
sary of the settlement of the pastor, Rev. R. Silvey, 
A.T.S. Mendelssohn’s ‘“Festgesang” was the chief 
choral work, and was rendered with the power, sus- 
tained force, and joyous spirit appropriate to the work 
and the occasion. For a small choir, the tone obtained, 
particularly in No. 3, was excellent. ‘“O praise the 
Lord of Heaven,” and ‘‘See what Love” (St. Paul) 
were also creditably given. Mr. W. Gale gave two 
excellent solos, Mr. T. Chambers accompanied with 
good judgment, and Mr. Bertram Pearce, upon whom 
all the responsibility of this work rested, conducted. 


KINGSBRIDGE, SOUTH DEvon.—A_ new organ by Mr. 
Sims, of Ryde, was opened by Mr. Minshall, in the 
Congregational Church on ‘Thursday, the 8th ult. 
There was a Dedicatory Service in the afternoon, 
conducted by the Pastor, the Rev, Rhys Harries, the 
zealous organist of the Church, Mr. C. H. Balkwill 
accompanying the choir, A recital was given in the 
evening before a large audience. Miss Drew, a member 
of the choir, gave a nice rendering of “ Let the Bright 
Seraphim,” and ‘ Sunshine and Rain;” Mr. J. Richards 
sang with much vigour “Sound an Alarm,” and “ My 
Hope is in the Everlasting,’ Miss Elsie Blake, an 
accomplished violinist, delighted the audience with 
‘Walter's Prize Song (Wagner). The choir, under 
Mr. Balkwill’s direction, sang with spirit ‘‘ Soldiers of 
Christ Arise” (Minshall). The entire proceedings 
were marked with much enthusiasm. 

KiINGSTON.—The Congregational Church has recently 
been renovated, and the electric light introduced. 
The re-opening services took place on May 28th. 
Alter the evening service a musical service was held, 
when Mendelssohn’s /esfgesang was sung. Miss 
Louise Weaver gave a solo. 

LonG Eaton,—The anniversary of the St. John’s 
Baptist Sunday School was held on Sunday, June 11th. 
The service in the morning was conducted by the 
pastor, the Kev, Evan Webb, and in the evening by the 
Rev. A. H. Coombs, B.A., of Melbourne, who also gave 
a very appropriate address, .In the afternoon a “ Chil- 
dren’s Musical Festival” was held. These afternoon 
festivals are a special feature at the anniversary of 
each of the nine Nonconformist Sunday Schools of the 
town, and probably owing to a little musical rivalry the 
singing is generally of exceptional merit. Hitherto this 
school has held a prominent place in this respect, and 
its reputation was fully maintained. The scholars sang 
“ Jesus, high in glory” (A. Ward), ‘‘ Echo Praise” (G. 
Lister), and “ The Children’s Offering” in capital style. 
The latter piece was composed by the late organist, Mr. 
F, H. Wood (now of Blackburn). The solo was sweetly 
sung by Miss Ida Parker. The principal feature of the 
service, however, was the rendering of the foilowing 
anthems :—‘' The Bread of Life,” by Thomas Facer ; 
“Christ’s Death and Resurrection,” by Henry Dennis ; 
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and ‘*Come, Christian Youths and Maidens,” by Arthur 
Berridge. The singing of these anthems evinced very 
careful preparation and, though somewhat difficult, 
afforded splendid musical training for the young 
people. At the close the Hallelujah Chorus was sung 
admirably by the choir and congregation. The 
accompaniments were played by Mr, F. H. Wood 
(organist), and a strong orchestra. Altogether the 
service was an enjoyable one, and the singing reflects 
very great credit on Mr. H. H. Hooper, who conducted 
and had charge of the training of the children and 
choir. 

OUTLANE (near Huddersfield). — The anniversary 
services in connection with the Wesleyan Sunday- 
school were held on Sunday, June 11th, when ser- 
mons were preached morning and afterneon by the 
Rev. W. W. Ward, of Linthwaite, and Rev. W. Arrow- 
smith, of Lindley. Special hymns and anthems were 
rendered by the scholars and choir, the latter augmented 
for the occasion under the able conductorship of Mr. 
Eli Pilling, accompanied on the organ by Mr. J. W. 
Batley, and an efficient orchestral band, The anthems 
for the afternoon and evening services were ‘ Praise 
the Lord, for He is gracious” (Mozart’s 12th Mass) 
and “Blessed be Thou, Lord God of Israel” (Kent), 
the verse partsin the latter being effectively rendered 
by Mrs. Gee, Miss Pilling, Mr. T. Hallas, and Mr. J. W. 
Pilling. The evening service was brought to a close 
by a magnificent rendering of Handel’s Hallelujah 
Chorus. 

—__—-fe—_—_ 


Staccato Notes. 


Joun Strauss, the well-known waltz writer, is dead. 
The royalties on his compositions yielded about 
£3,000 per annum. 

PADEREWSKI has married again. 
—a son—by his first wife. 

Str Hupert H. Parry presided at the annual 
dinner of the R.C.O. He advocated a permanent home 
being provided for the college. 

PROMENADE Concerts will be given in the Covent 
Garden Opera House in the autumn, and Mr. Newman 
will give similar concerts in the Queen’s Hall. 

Sir HuBERT Parry is to have the D.C.L. degree 
conferred on him at Oxford. 

THE Westminster Orchestral Society during 
fourteen years has been the means of bringing to 
notice many promising artists who might otherwise 
not have obtained a public hearing. This was exem- 
plified on the 2nd ult, when the Society brought 
forward a composer, a pianist, and a singer, all young 
and all displaying remarkable talent. The first, Mr. 
Clarence Lucas, contributed an overture to ‘‘ Othello,” 
a masterly piece of orchestration which greatly de- 
lighted a crowded audience ; the second, Mr. Harold 
Garstin, played the pianoforte part in Schumann's 
Concertstuck with orchestra, and played wonderfully 
well; but the third performer received most applause. 
This was Miss Jeanne Smalt,a young soprano singer, 
who sang songs in Italian, French, Dutch, and 
English. 


He has one child 


<< 


Co Correspondents. 

A. R. C. O.—We cannot tell you of any London 
organ with the self-balancing Swell Pedal. Some of 
the largest organ building firms could probably give 
you the information. We cannot recommend this 
pedal, however. 

B. T. J.—It is an American publication. 

W. W.—By all means join an amateur orchestra. It 
will do you good instead of harm. 
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POPULAR HYMNS SET TO FESTIVAL MUSIC 


“FESTIVAL” ANTHEMS. —— 


Very Suitable for Anniversary Services, 



































1g No. 1.—“ HE I8 RISEN ” (Easter). THomas Facer. 
: 2d.; Tonic Sol-fa, 1d. Nat * Soldieve of Chetes, Arise!” 
t » 2—IN THE BEGINNING WAS THE WORD we po . 
: (Christmas or Festival), Cartes Darn- oe The me ey - eg - selina 
. << 2d. ; Tonic Sol-fa, 13d. ‘ No. 3. “All Glory, Laud, and Honour.” 
_ Geo. Suinn, Mus, ,Bac » Says :—“I consider this ifth Edition, Ajdle 
d , is one of Mr, Darnton’s best. No. 4. “Brightly Gleams our Banner.” 
» 3-—COME, SING WITH HOLY GLADNESS - Third Edition, @dle zm 
y (Sunday School Anniversary). FE. H. No. 5. ss Stand up, stand up for Jesus.” 2a. 
- Smira, F.R.C.O. 2d.; Tonic Sol-fa, 1d. No. 6. “I heard the Voice of Jesus say. 
r- “Will become very popular.”— Newsagent. TONIC SOL on iis cee PE 
le » 4—BLESSED ARE THE MERCIFUL. G. : ree 
ed ° RayLeicH Vicars, 2d,; Tonic Sol-fa, 1d. Fe ha on pee sean ener 
. “ : s : » “ " OF 
: __pittaresting, setting, . . .. chuple and expressive, a9, PATERNOSTER ROW, LONDON, E.G 
r, *,, 5.—I WILL SING OF THE MERCIES OF THE JUST PUBLISHED. 
r LORD FOR EYER (Festival), Cras. Sung at the Crystal Palace on June 17 by 4,000 Voices. 
3 Darnton. 3d.; Tonic Sol-fa, 2d. O CLAP YOUR HANDS 
e _f One of the best anthems we have seen for a long e 
| time, and will well repay ‘any attention bestowed By W. RIGBY, Mus. Bac. O.N., 3d.'; Tonic Sol-fa, 1}d. 
3) upon it.”—Methodist New Connexion Magazine. ic eee ee ee 
} , 6—OH, LOVE THE LORD (For Quartet and Musica JourRNAL” Office, 29, Paternoster Row, E.C. 
, arg 2 —— J. JamMouneEAu, 24.3 WHY NOT ADOPT 
wid, 19. + . 
4 » 7—JESUS, THOU SOUL OF ALL OUR The Nonconformist Musical Journal 
or olr Festivais and otner ‘ 
occasions). ARTHUR BERRIDGE. 2d;; " Ee OR YOUR CHOIR? 
Tonic Sol-fa, 134. In —s to the wre distinctive fea- 
* : tures there is a in every issu 
Band Ports may bo had supplied in either Notation, as ordered, thus be end a 
. London : cheap means of securing a constant supply of good music, 
“Musicat Journat ” OrFice, 29, Paternoster Row,E.C, Specimens and reduced terms for quantities free on appli- 


cation to the Publisher, 29, Paternoster Row, London, E.C. 
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YWolumes I., II., and III., price 13/6 each. 
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November, 1897, contains— September, 1898, contains— 
Reverie. J. P. Attwater. 
Meditation in ¥ “ouder D. Belsham Chanson Triste. A. J. C. Gidley. 
sh ade ‘ . November, 1898 contains - ee 
January, 1898, containe— Tentesia on the Tune ® Stuttgardt.” rnest A. Smith, F.R.C.O. 
Intermezzo. Bruce Steane. Berceuse. Arthur Berridge. 
Postiude in G Minor. C. Darnton. Jaan 1 1809, contains 
“ Gopsal.” . J. P. Attwater. 

March, 1898, contains— reaper it hes %, i. Mansfield. 
Carmen in Memoriam. Geoffrey C. E. Ryley. March, 1899, contains— 
Coro allegro alla Marcia. Ernest H. Smith, F.R.C.O, March in E-fiat, Cuthbert iia; Bee. 

May, 1898, contains— Andante, James Lyon. 

egro Brillante. John P. Attwater. May, 1899, contains— 
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Bie aa ee Song without Words. Cuthbert Harris, Mus, Bac., F.R.C.O, 
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ALFRED MONK, Organ Builder. Established 1862 
Works and Show Rooms: 550a,;HOLLOWAY ROAD, LONDON, M 


High-class Organs built and constructed on the most improved principles, and of first-class materials and workmanship, which are the 
most durable and always keep in good order. The most valuable selection of high-class stops, perfect in scales, which produce the 
richest tones. A. MONK’ ’S Patent Tubular Pneumatic Actions. Organs Rebuilt, Additions and Repairs. Tuners sent to all-parts of the 
United Kingdom. Organs for Sale or Hire or ‘payable in five years. 
EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. 
FOUR SECOND-HAND ORGANS. 40 stops, 30 stops, 14 stops, 12 stops. 


The Organist and Choirmaster. COMPOSERS 


are invited to send to 


THE PUBLISHER, 
A Mid- ne Musical Journal. Price 3d. <aaeenieies tenes donuneil? 


29, Paternoster Row, 
For ESTIMATES for Printing and 
Publishing their Works. 





UNDER THE EDITORSHIP OF 





Or. E. J. Hopkins, Dr. Charlies W. Pearce, 
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JOSEPH G. ROECKEL. 

Subscribers will receive the paper direct from the | Suitable for Choirs, Sacred Concerts, Services of Sang, etc. 

Office on the 15th of every month, post free, United Soore, 4/= net." Chorus Part in O:N. or Sobéa, a+ ast. 
Kingdom and Abroad, 4s. per annum. HUTCHINGS & ROMER, 39, Gr. Mariporo’ Street. 
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THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 


TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa. 
Prices, 4s. cloth and gs, roan, 


CHANTS, SANCTUSES, ETC. 07). (Or iginal book.) By the best Composers, ancient and modern. 
Music arranged for Congregational use. O.N, AS Poste l-fa. Prices from 6d. 


CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 1s. 4d, Words only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems. O.N. only, 


crown 8vo, prices 48. and 5s. Words only, cheap edition, 6d. and 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz., the 107Chants andthe 115 Anthems), 
O.N. or Tonic Sol-fa, Prices from a8. Words only, large type, 18. 6d. and 28, 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 
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